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BOOK 


In this present book an untouched and ex- 
tremely popular subject of Terracotta has 
been highlighted. It supplies invaluable 
data for study of the life and culture of the 
people. It enables us to appreciate the 
directional changes in the form and contact 
of the artistic creation of the Indian people 
from the prehistoric times. 

Proper records and data with regard to 
stratigraphical evidence of such discoveries 
are extremely meagre. What is available is 
anassertment on the evidence of stratigra- 
phy of numerous terracotta objects that are 
usually discovered in course of scientific 
excavation of an ancient site. 


The subject animal terracottas and their 
contribution to the development of Indian 
Art has scarcely been evaluated. It has not 
been given the importance which it deserves. 
The subject matter of these figurines has a 
bearing on the social conditions of the 
period to which they belong. The excava- 
tion of sites in Ganga-Yamuna valley show 
that they occur in fairly large numbers. 
Inspite of this significance no serious 
attempt has been made to compile a corpus 
of the animal figurines occurring in large 
numbers from various sites and belonging 
to different periods. A comprehensive study 
of animal terracotta finds on the evidence 
of stratigraphy is expected to determine a 
sequence of the vast mass of Indian terra- 
Cottas from the various sites. 


There are occasional references to the 
occurrance of the animal figurines. There is 
no single publication which exclusively deals 
with the subject of animal figurines made in 
clay. A need therefore was felt to prepare 
a corpus of animal figurines recovered from 
stratified excavations, and to show the 
development from a period beginning from 
600 B.C. to about 600 A.D. i.e., Gupta 
period. The present book is an attempt to 
fulfil this objective. This study is restricted 
to the sites of Ganga-Yamuna valley. 
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FOREWORD 


The book, Terracotta Animal Figurines in the Ganga-Yamuna 
Valley, is the result of much painstaking effort of the authoress. She 
had to brave considerable personal problems in writing it. That she 
has succeeded in producing the Volume is an indication of her deter- 
mination and dedication. She had of course the advantage of an able 
guide in Professor K.K. Sinha. 


In so far as the material is concerned very few people would 
normally have been interested in such a topic for a Ph.D. thesis. That 
she has been able to breathe life into it is reflective of her own 
character, may be, developed as a result of the impact of her scholar- 
husband, the late Dr. Vidya Prakash, who has even otherwise left his 
stamp on the sands of time. It is meant as a tribute to his memory. 


The promise shown in the maiden effort will, I am sure, be 
redeemed by many more works in future. 


New Delhi 
February 27, 1985 foi rp 


(Dr. N.R. Banerjee) 
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PREFACE 


The terracotta figurines are traced in a big number from most 
of the excavated sites. Their number is next to pottery. Among 
these figurines the animal figures have not yet been properly studied. 
Even in the published reports of the excavated sites it has not always 
been given the importance it deserves. While working on the animal 
figurines from Rajghat excavations, I became interested in the subject. 
It then occurred to me that animal figurines from other excavated 
sites in Ganga-Yamuna Valley could be studied and a corpus of the 
main types of different periods could be prepared. 


I was encouraged to take this topic for Ph.D. Research by my 
Supervisor Prof. K.K. Sinha, Department of Ancient Indian History, 
Culture and Archaeology, Banaras Hindu University. I am grateful 
to him for his continuous interest and untiring guidance, directions 
and supervision. 


This gives me an opportunity to express my sincere gratitude to 
Prof. A.K. Narain, Prof. K.D. Bajpai, Prof. A.L. Basham and 
Dr. N.R. Banerji for their encouragement. I am particularly obliged 
to Prof. A.K. Narain, the Director of Rajghat excavations for allow- 
ing me to utilize the Rajghat terracotta animal figurines for the present 
study. 


I am thankful to the present Head of the Department, Prof. 
Lallanji Gopal for providing me the necessary facilities. 


I wish to express my thanks to my teachers and colleagues in 
the Department Dr. L.K. Tripathi, Dr. Smt. M. Jauhri, Dr. J.N. 
Tiwari, Dr. P.C. Pant, Dr. P. Singh, Dr. M. Prasad, Dr. J.P. Singh, 
Dr. T.N. Roy, Dr. B.P. Singh, Dr. H.C. Bhardwaj, Dr. (Smt.) S. Singhal 
and Dr. (Km.) V. Jaiswal for their help and encouragement. 
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I am also thankful to the Director General of Archaeological 
Survey of India and his staff, for their full cooperation in the study 
of the excavated materials from different sites at Delhi. I may parti- 
cularly acknowledge the help given by Shri M.C. Joshi, Director, 
Archaeological Survey of India. 

I am also thankful to Lalta Mishraji and TA Dawa for preparing 
the map and line drawings. 

I am indebted to Dr. T.P. Verma and Dr. Smt. Vibha Tripathi 
for their continuous interest and suggestions and help in going through 
the manuscript of the thesis. 

I am also thankful to Mr. Vijay and my son Devesh Ranjan 
who always helped me at every moment. 

It is an honour indeed to be able to acknowledge the inspiration 
drawn from Late Dr. V.P. Dwivediji when I started my work. 

I am thankful to Dr. N.R. Banerjee, Director Shri Vrindavan 
Research Institute, Vrindavan for writing the foreword and help to 
Publish the work. 

Lastly I remember my husband Late Dr. Vidya Prakash who 
always inspired me to work. 


Varanasi Dr. (Mrs.) Pratiba Prakash 
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The terracottas are the most popular medium of the artistic 
expression of the people from the earliest times. It is this folk art that 
enables us to appreciate the directional changes in the form and the 
content of the artistic creation of the Indian people from pre-historical 
times. This is evident from the abundant number of terracotta 
figurines that have been discovered from the ancient sites. Proper 
records and data with regard to stratigraphical evidence of such 
discoveries are extremely meagre. Many of the significant terracotta 
figurines, relevant for the study, represent accidental finds and no 
accurate data with regard to the strata of their discoveries are available. 
What is available is an assortment on the evidence of stratigraphy of 
numerous terracotta objects that are usually discovered in course of 
a scientific excavation of an ancient sites. 


The use of terracottas was extensive and its purpose varied. 
Terracottas were intended chiefly for domestic use and worship, for 
household decoration, for children's toys, etc., for popular religious 
and magical practices. Terracottas supply invaluable data fora study 
of the life and culture of the people. 


The subject animal terracottas and their contribution to the 
development of Indian art has scarcely been evaluated. It has not 
been given the importance which it deserves. The excavation of sites in 
Ganga-Yamuna Valley show that they occur in fairly large numbers. 
Their number is often next to the pottery. The subject-matter of these 
figurines has therefore a bearing on the social conditions of the period 
to which they belong. In spite of this significance, no serious attempt 
has been made to compile a corpus of the animal figurines occurring in 
fairly large numbers from various sites and belonging to different 
periods. A comprehensive study of animal terracotta finds on the 
evidence of stratigraphy is expected to determine a sequence of the 
vast mass of Indian terracottas from the various sites. 


While there is no single volume dealing exclusively with the 
terracotta animal figurines, some authors have highlighted the signi- 
ficance of a particular type of animal figurine in the course of their 
general works, dealing with the protohistoric and early historic cultures 
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in India. Thus the occurrence and significance of bull figurines in pre- 
Harappan and Harappan cultures have been highlighted by both Fair 
Service! and Alchin.? As far as the animal figurines of early historical 
period in Ganga-Yamuna Valley are concerned, some references can 
be found in the publications dealing with subject of clay figurines. 


The first in depth study was made by Coomaraswamy in two of 
his articles on Early Indian Terracottas.? V.S. Agrawal was the second 
author who wrote three very important articles—‘Mathura Terracotta',* 
*Rajghat Terracotta',? and ‘Terracotta figures of Ahichchhatra’, Dist. 
Bareilly U.P.6 In 1937, D.H. Gorden published two articles, ‘The 
Mother Goddess of Gandhara” and the ‘Early Indian Terracottas'.* 


In 1939, Stella Kramrisch published ‘Early Indian Terracottas’,® 
E.H. Johston had also published a very good article entitled ‘A 
Terracotta figure of Oxford"? on a Sunga Plaque of Mother Goddess 
from Kausambi. In 1950, S.C. Kala published his monograph 
Terracotta figures from Kausambi (Allahabad Museum) Allahabad.? In 
1961, C.C. Das Gupta published his monograph, ‘Origin and Evolution 
of Indian clay sculpture.? V.S. Agrawal again dealt with the terracottas.!? 


1. Fair Service, “Roots in “Ancient India’, 1975, Chicago. 

2. Alchin, B & R, ‘The Birth of Indian Civilization’, 1968, pl. 7A. 

3. Coomaraswamy, A.K., “Bulletin of the Museum of Fine Arts" No. 152, 
December 1927, pp. 90-91; ‘Archaic Indian Terracottas’, year book for and 
Ethnographic Art, Leipzig, 1920, pp. 6-38. 

4. Agrawal, V.S., “Mathura Terracottas", Jr. of the U.P. Historical Society, 

Vol. IX, pl. 638, 1936. 

Rajghat Terracotta, /bid., Vol. XIII, 1941, pp. 1-8. 

Terracotta figures of Ahichchhatra, AJ, 4, 1947, pp. 104-179. 

. Gordon, D.H., “The Mother Goddess of Gandhara", Antiquity, March, 1937 

pp. 74-76. 
8. Ibid., “Early Indian Terracotta”, JISOA, Vol. XI, 1943, pp. 136-195. 
9. Stella Kramrísch “Early Indian ‘Terracottas”, JISOA Vol. VII, 1939, pp. 89- 
` 110; JISOA, Vol.” X, 1942, pp. 94-102. 

10. Johnston, E.H., *A Terracotta figure of Oxford', 1944. 

11. Kala, S.C., “Terracotta figures from Kausambi’’, 1961. 

12. Das Gupta, C.C., "Origin ani Evolution of I1lia1 clay Sculpture," 1961, 

Calcutta. 
13. Agrawal, V.S., “Indian Art” 1965, Varanasi. 


Bow 
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In 1965, P.L. Gupta also dealt with Patliputra and Buxar terracottas! 
in his Patna Museum Catalogue of Antiquities. 


S.K. Saraswati also deserves mention, who dealt with the 
terracottas of Bengal in his book Early Sculpture in Bengal? 
Motichandra published a very comprehensive article ‘Terracottas in 
Bharat Kala Bhawan.? Marg hasalso brought out a special number? 
on Indian Terracottas. 


A popular book on terracottas has been published by 
M.K. Dhavalikar? in 1977. It is entitled ‘Masterpieces of Indian 
Terracottas'. 


Thus, many references can be found in the publications dealing 
with the subjects of clay figurines which include both human and 
animal figurines. In all the above works of Indian art, notably sculp- 
tures and clay figurines, there are occasional references to the 
occurrence of the animal figurines. 


The second category of the literature pertains to the reports of 
excavations wherein terracotta animal figurines figure among the 
small finds recovered from the excavations. Particular mention in 
this connection may be made of published accounts of the excava- 
tions at Hastinapur, Sravasti? Kausambi,® Prahladpur,? Vaisali,!? 


1. Gupta, P.L., ‘‘Patliputra and Buxar Terracottas", Patna Museum Catalogue, 
1965, Patna. 

2. Saraswati, S.K., ‘Early Sculpture in Bengal’, 1962, Chap. XIII, pp. 91-112. 

3. Motichandra, ‘Terracottas in Bharatkala Bhawan’, Chavi, 1977, Varanasi, 


pp. 1-15. 
4. Marg, No. special, Vol. XXIII, 1969. 
5. Dhavalikar, M.K., Master pieces of Indian Terracotta AN 
Bombay. 
6. Lal, B.B., ‘Excavations at Hastinapur, 1950-52’, AJ, NETI 11, 193 
7. Sinha, K.K., ‘Excavations at Sravasti-1959’, 1967, V i-r det SN 
8. Sharma, G.R., ‘Excavations at Kausambi-1949-50°, J ee «doti T 


Survey of India, No. 74, 1969, Delhi. 
9. Narain, A.K., & Roy, T.N., “Excavations at Prahladpur 


10. Sinha, B.P., & Roy, S. R., ‘Excavations at Vaisali’, 1969, 
& Mishra V., 1950, Bihar. 
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Patliputra,! Kumrahar,? and Bhita.? In these reports valuable infor- 
mation is available regarding the context of the occurrence, classifica- 
tion and other details. Besides these, the excavated material from 
important sites like Mathura, Ahichchhatra, Ayodhya and Rajghat 
contain terracotta animal figurines in fairly large numbers. 

As already stated above, there is no single publication which 
exclusively deals with the subject of the animal figurines made in clay. 
A need, therefore, was felt to prepare a corpus of animal figurines 
recovered from stratified excavations, and to show the development 
from a period beginning from 600 B.C. to about 600 A.D. i.e. up to 
Gupta period. The present thesis is an attempt to fulfil this objective. 
This study is restricted to the sites in the Ganga-Yamuna Valley 
wherein many sites have been excavated during the last thirty years. 

Although there are collections of terracottas in different 
museums of North India, like Indian Museum, Ashutosh Museum, 
Patna Museum, Lucknow Museum, Allahabad Museum, Kala Bhawan 
and National Museum yet they are all surface finds and many of 
them have no information from where they have been collected. Such 
material has not been included by us. 


Here, absolute reliance has been placed on the material obtained 
from excavations. As already stated, several sites in the Ganga- 
Yamuna Valley have been excavated during the last thirty years. 
Notable among these are Hastinapur, Mathura, Ahichchhatra, 
Alamgirpur, Ateranjikhera, Sravasti, Ayodhya, Kausambi, Rajghat, 
Prahladpur, Vaisali, Chirand, Sonepur, Kumrahar, Patliputra and 
others. Reports of many of these sites have not been published. 
The published accounts are available only in the case of Hastinapur, 
Sravasti, Kausambi, Rajghat, Prahladpur, Vaisali, Kumrahar and 
Patliputra. The material in respect of animal figurines published in the 
above accounts has been fully utilized. It has, however, to be men- 
tioned that full reports of the excavations of Kausambi and Rajghat 
have not been published. In case of Rajghat, however, the material 


1. Gupta, P.L., “Gangetic Valley Terracotta Art’, 1972, Varanasi, p. 111. 
2. Allekar, A.S. & Mishra, V., 'Kumrahar Excavations'-1951-55, 1959, Patna. 
3. Marshall, J., ‘Excavations, at Bhita’, ASIAR-1911-12, pp. 30-75. 


CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 


Digitized by Arya Samaj Foundation Chennai and eGangotri 


Introduction 23 


was easily accessible to me and it was possible to study the 
same and include in the thesis. In the same way the 
material from Ayodhya excavation conducted by our Department 
has been studied and included. Apart from  Rajghat and 
Ayodhya, which were readily available at Varanasi, the terracotta 
animal figurines from the excavations at Mathura, and Ahichchhatra 
were examined in the collection of the Archaeological Survey of 
India at Delhi. The material from excavations at Bhita available in 
the State Museum Lucknow, Indian Museum Calcutta, and Bharat 
Kala Bhawan was also studied. While examining the material our 
approach has been to study the impress and formulation of stylistic 
advancement and the chronological development of the animal 
figures. Except for occasional use of mould, and that too in the 
later period, the modelling of animal figures was done mainly by 
hand by means of such rough and ready devices as flattening and 
rounding the body, punching up and pressing down soft clay accord- 
ing to the requirements of the form, all done by simple pressure of 
the fingers. Eyes, ears, tails, saddles etc. are indicated either by mere 
scratches or incisions or by trips and pellets separately fashioned and 
applied. The applique technique is also employed on the animal figures. 
Modelling is reduced to cylinders, cones and hindred geometrical 
shapes representing their bodies and limbs, ornaments, decorations 
trappings, manes (in case of the horse, lion) and horns (in case of 
ram) were separately fashioned and applied. All these patterns and 
methods have been studied in different periods. For the purpose of 
the present study the period of 600 B.C. to 600 A.D. has been sub- 
divided into four periods : (i) 600 B.C. to 300 B.C; (ii) 300 B.C. to 50 
A.D.; (iii) 50 A.D. to 300 A.D.; and (iv) from 300 A.D. to 600 A.D. It 
hasto be admitted that as there are no gaps in the cultural continuity 
of the settlement pattern through out the period, this periodization 
is somewhat arbitrary. It is being retained mainly for the convenience 
of the study. It was noticed that certain important changes in style 
and technique of modelling the animal figurines were introduced near 
about the beginning of each of the periods. Some justification was 
thus, available for the scheme of periodization mentioned above. 


Attempt has been made to study the animal figurines particularly 
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in respect of the types of animals represented and their frequency, 
technique and decorations. At the beginning of each of the periods, 
particular attention has been paid towards examining the problems 
of continuity and change. A catalogue of typical specimen has been 
included at the end of the Chapters IV to VI. 


The thesis is divided into seven chapters including the present 
chapter of introduction. In Chapter II stratigraphy and chronology of 
the important sites has been given. The scheme of chronology as given 
by the excavator has been largely adopted. In case of period III of 
Hastinapur, however, the chronology proposed by the excavator has 
been modified in the light of the fresh evidence from excavations like— 
Sravasti, Rajgir, Kausambi and Rajghat. In the Ganga-Yamuna 
Valley, there is only one Harappan site namely Alamgirpur.! Our 
review, therefore, begins from the OCP? ware culture which is the 
earliest in the upper Ganga-Yamuna Valley. Latest Excavations at 
Sringverpur? where OCP ware is present in the lowest levels may be 
regarded as the eastern most point. In the western region the OCP 
ware culture was succeeded by the Painted Grey Ware cultures as at 
Hastinapur and Ahichchhatra. But at some sites like Atranjikhera* 
and Noh,? the excavators claim that there is an intervening deposit of 
Black and Red Ware cultures. The Painted Grey Ware culture is 
followed by well-known NBPW culture but at some sites like Atranji- 
khera, Ahichchhatra and Sravasti, there is an overlap between PCW 
and NBP ware. 


The position in middle and eastern Ganga- Valley is different. At 
sites like Prahladpur and Rajghat, there is a pre-NBP deposit, which 
has yielded among other things a Black slipped Ware and Black and 
Red Ware. The pre-NBP phase at sites like Chirand and Sonepur in 
Bihar is represented by a Neolithic-cum-Chalcholithic culture. 

1. IAR, 1958-59. 
2. Sharma, Y.D., Purattatva-V, Bulletin of the Indian Archaeological Society, 

1971-72, p. 21. 

3. In recent excavation of Sringverpur, OCP level has been found from the lowest 
levels. It is considered as the eastern spread of OCP. 

. IAR, 1962-63, 1963-64, 1965-66, 1968-69, 1969-70. 

. IAR, 1962-64, pp. 28-29, 1968-69, 1970-71. 
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Pandurajar Dhibi and Mahishdal]| in the eastern sector have also 
yielded chalcolithic material from the lowest level. There is thus some 
kind of regional variation in the pre-NBP phase in Ganga-Yamuna 
Valley. But the post NBP phase shows a good deal of homogenity 
'and uniformity. The chronological sequence after 300 B.C. does not 
present any difficulty. The well-known periods of ancient history, 
namely, Mauryan, Sunga, Kushana and Gupta, follow in quick 
succession. In a number of sites like Hastinapur, Mathura, Sravasti 
and Kausambi, Gupta levels are either absent or have revealed 
insignificant remains. 


In Chapter III the animal figurines of the period 600 B.C. to 
300 B.C. coinciding with the early-NBP phase have been studied in 
detail. As there was no break from the preceding culture, it was 
thought necessary to include in this chapter a survey of animal figures 
from pre-600 B.C. level starting from OCP culture. Similarly from 
middle and eastern region, material from the chalcolithic culture as 
far as available, has also been included. 


In Chapter IV animal figures belonging to the period 300 B.C. 
to 50 A.D. have been studied. The developments in frequency, variety, 
technique and decoration have been highlighted through study of the 
material found from different sites. The important sites of the period 
were Ahichchhatra, Mathura, Hastinapur, Sravasti, Rajghat and 
Vaisali. The study revealed that elephant was the most popular animal 
of the period represented in the terracotta art. The other interesting 
animal representation was the Vyal figures. 

In Chapter V the discussion has been made on the terracotta 
animal figurines belonging to the period from 50 A.D. to 300 A.D. 
This period coincides with the Kushana period of Indian History. The 
study revealed that there was an introduction of a new technique. 
Double mould was used for the first time. Modelling of the lion figure 
was also a new representation in the terracotta art. It may be 
mentioned here that the art of clay modelling is being increasingly 
influenced by the contemporary sculptural art. 


1. IAR, 1963-64, pp. 59-60. 
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In Chapter VI the figurines belonging tothe 300 A.D. to 
600 A.D. have been studied. The material available for study is 
numerically less than the preceding periods. This is because Gupta 
levels are absent at important sites like Hastinapur, Mathura, Sravasti, 
Ayodhya and Kausambi. The only two important sites from where 
adequate material belonging to this period has been derived are 
Ahichchhatra and Rajghat. To this may also be added the material 
recovered from excavation at Bhitari, and, also the limited material 
from the upper most levels of the excavation at Vaisali and Kumrahar. 
In regard to the animal figures, itis noteworthy that they show an 
improvement in the art of the clay modelling. The depiction of 
anatomical details were highly preferred. 


The last chapter (VII) conclusion takes a broad look at the 
emerging picture and highlights the main findings of the study. 
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For a comprehensive picture of the subject, the stratigraphical 
and chronological perspective of the study need to be highlighted. 
Although a fairly large number of terracotta figures have been record- 
ed from various sites yet the number of figurines reported from their 
proper stratigraphical contexts is not too significant. Here, an attempt 
has been made to study the data from the sites where irregular 
excavations have been conducted such as Hastinapur, Kausambi etc. 
In a few cases, full reports are available whereas sites like Mathura, 
Alamgirpur, Ahichchhatra, Atranjikhera etc. are partially reported 
either in the form of interim reports of excavations such as in Indian 
Archaeology—4A Review, or in other brief publications. This data has 
been used to advantage here for comparative study for the loss 
securely dated material. Now we proceed to examine the cultural 
sequence of the Gangetic Valley sites (Upper, Middle and Lower 
Gangetic Valley). 


Ahichchhatra 

Ahichchhatra (Dist. Bareilly) was the first site to have yielded 
PGW. In 1940-44 the Archaeological Survey of India excavated the 
site. A large number of clay figurines were found here. The lowest 
‘level was stratum IX datable to pre-300 B.C./V.S. Agrawal has 
published a detailed study of these figurines. The more recent excava- 
tion was undertaken in 1963-64 by N.R. Banerjee.? In this excavation 
only animal figurines were found in period I and animal and human, 
both types of figures in the subsequent periods. 


Period I: A 50 cm. thick deposit bearing Ochre colour pottery 
has been noted in 1964-65. Dish on stand with a hollow stem; jars 
with open mouth, thin flanged rims; bowls and basins etc. are the 
main pottery shapes of this period. 

Period II : The thickness of the deposit of this period is 1 M. 
The main pottery of this period is PGW, accompanied by plain red 


1. Ghosh & Panigrahi; AJ, No. 1 p. 37; AJ, No. 4, p. 107 and JAR, pp. 43-44; 


1964-65, pp. 39-40. 
2. IAR, 1963-64, pp. 43-44. 
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ware which has a course fabric and is represented by fragments of jars 
and vases. Dish and bowls in plain grey ware are the main potteries 
of this period. 


The architectural scheme was quite plain with mud floors. 
Besides mudbrick, a broken burnt brick was also noticed. 


Both copper and iron ware used at Ahichchhatra. Terracotta 
animal figurines, human figurines and spindle-whorls & pestles have 
been reported from these levels. 


Period III : This is a Northern Black Polished ware (NBP) 
deposit with typical bowls and dishes in thick Grey ware as well as 
carinated **Aandis" and pear-shaped vases in red ware are reported. 
Baked bricks were also found though no details of house schemes were 
known. Other objects include small copper objects, pieces of iron, 
terracotta beads, sling balls, bangles, wheels and animal and human 
figurines. 


Period IV : This period was characterized by the occurrence of 
Kushana finds. 

Ahichchhatra! 

The excavation of Ahichchhatra in 1940-44 unearthed IX succes- 
sive strata. The following dates may be tentatively proposed for the 
different strata— 

Stratum IX: before B.C. 300 

Stratum VIII : B.C. 300 to 200 

Stratum VII: B.C. 200 to 100 

Stratum VI and V : B.C. 100 to A.D. 100 

Stratum IV: A.D. 100 to 350 

Stratum III: A.D. 350 to 750 


1. Ghosh, A., & Panigrahi, K.C., ‘Pottery of Ahichchhatra’ (U.P.) AI, No. 1, 
pp. 37-50. 
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Stratum II: A.D. 750 to 850 
Stratum I: A.D. 850 to 1100 


Stratum IX : The ninth level revealed no sign of general occupa- 
tion. They exhibit a distinctive culture in the absence of the heavy 
and whitish types of grey wares. The pottery of this level is wholly 
undecorated. 


Stratum VIII : A few specimens of light grey ware that survived 
into this level from stratum IX show no signs of change. Among the 
decorated specimens, the design stamped on a tiny sherd deserves 
notice. It consists of four conjoined taurines with a central prong 
similar to those found on punched marked coins. The taurine with 
the prong occurs also on grey terracotta animal figurines from the 
same stratum, and without it on cast coins from Ahichchhatra and 
Rajgir. 

Stratum VII : It represents the last phase of the grey pottery 
culture at Ahichchhatra. The extremely fine grained thin and light 
grey wares with greenish surface have now become whitish and heavy 
with a paste of medium or coarse composition. In stratum VII only 
the heavy wares survive, sometimes with slip but never with decoration. 
Of a few decorated sherds recovered from this stratum, one bears a 
stamped taurine and another stamped designs of semicircular 
pendants with hatchings. 


Stratum VI and V : These two strata together cover a period of 
about two centuries during which no major change can be detected. A 
few sherds have rough decoration in the form of close combed bands. 


Stratum IV : The pottery of this stratum is marked by strongly 
individual features. A number of sherds from this stratum bear one 
or more stamped designs and symbols, notably the nandipada, 
swastika, snakes flanking a central pillar or trident (Naga symbol) 
and the twin fish. There are three other symbols—the taurine, tri- 
ratna surmounted by dharmachakra and chaitya or hill with crescent 
on the top, which are not represented in the finds of AC III. All 
these symbols frequently occur on ancient sculptures and on tribal 
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coins belonging to the period from the third century B.C. to second 
century A.D., but never on the coins of the Gupta and post-Gupta 
times. 


Stratum III : It covers a larger period and is marked by four 
stages of occupation. The guide-types of the period are all mould 
made. In fact this is the most fruitful period of the mould technique. 
The mould made decorated bowls appears in the last two stages of 
occupation and show distinct refinement both in potting and in 
decoration. It was found in association with terracotta images in 
stratum III. 


Stratum II : Most of the finds assignable to this stratum were 
recovered from a thick layer of ashes in a number of pits. The 
decorative designs, barring those on the decorated bowl’s, survived 
into stratum I almost in the same form. 


Stratum I: In stratum I the common types show a distinct 
improvement on their predecessors. Most of the Vessels have red or 
reddish slips. A few degenerate pieces of polished red ware are 
survivals from stratum III. 


Alamgirpur* 


Alamgirpur is situated 17 miles west of Meerut on a tributary 
of the Yamuna. Four cultural periods were revealed at this site. 


Period I : This is a Harappan culture deposit with dish on 
stand, goblet with pointed base and other typical wares of Harappan 
culture. Animal figures like bears, humped bulls, and snake etc. 


were found. No house scheme were known although baked bricks 
were seen. 


Period IIT: The PGW people inhabited the site after the 
Harappans which is represented by a four and a half feet thick 
deposit. Other associated wares were black-slipped ware, black and 
red ware and plain red ware. 


1. JAR, 1958-59, pp. 53-55. 
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The animals known to them were bull and ram. A toy cart to 
which these animals are yoked has been found in the excavations. The 
animals are beautifully finished. 


Iron along with copper was found throughout the period. 
Arrow-head, pins and nails were made with iron. Other objects include 
bone objects and dice, pins, small reel shaped discs and glass beads. 


Period III : After a clear gap the site was reinhabited in the 
early historical period with red ware. 


Ambkherit 


It is situated in Saharanpur district. The excavation was carried 
under the supervision of Shri M.N. Deshpande. Excavation revealed 
a single culture occupation yielding the Ochre-coloured ware. The 
affinities with the Harappan wareis insignificant. The pottery was 
ill fired. Associated with this pottery was a washed grey ware 
represented in thick, medium and thin fabric. The shapes consisted 
of the pedestalled miniature cup and vase. Other finds included a 
solitary carnelian bead; terracotta objects like cart-wheel with a 
central hub; animal figurines including humped bull; a fragmentary 
cake with oval depressions and pestles. Remains of a brick-kiln and 
hearth were also noticed. 


The Ochre coloured ware from Ambkheri differs from 
Atranjikhera and Bahadarabad pottery forms. The assemblage 
shows certain affinities with the Harappan material of Alamgirpur, 
Bargaon and Rupar. Terracotta cakes; terracotta humped bull and 
few pottery-shapes like the dish on stand, lid with central knob and 
chord impressed and incised decoration prove the Harappan affinity. 


It will be seen that the site is to represent a degenerate phase of 
the Harappan culture and provides an important link in bridging the 
gap between the Harappan and PGW culture. 


1. JAR, 1963-69, p. 30. 
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Atranjikhera! 


It is situated in Etah district. The site has been excavated by 
the Aligarh Muslim University. Following sequence is observed here. 


Period 1 : Period I is dated to 2nd millennium B.C. has a .80 to 
1.50 metre thick deposit containing Ochre Colour Pottery (OCP) 
forms the earliest habitation at thesite. The shapes consist of Vase 
with a flanged rim, pieces of stem etc. The decorations included 
paintings as well as incised designs. According to the excavator 
it compares well with the lowest levels of Hastinapur, Bahadarabad, 
Bharatpur and Ambkheri. 

Period II: The people of this period used black and red ware 
(B & R). This phase has been dated about the later half of the 
2nd Millennium B.C. The B & R ware is devoid of any kind of 
painting. Bowls of large, small and medium sizes are found. 


Material culture of the period is represented by a number of 
copper objects including an earring, carnelion and shell beads, comb 
of bone, and a broken pestle. 


A mud filling, seems to have been deposited by floods, inter- 
venes B and R ware and PGW phases. 

Period III : This period is represented by PGW culture. The 
common shapes of PGW like bowls and dishes, miniature pots were 
found here. The fabric marks were seen on two pots. 

Among the significant finds, there are many iron objects 
associated with PGW. Spearheads, axe, and a pair of domestic toys 
have also been unearthed. 

Among the terracotta objects hand made human figurines with 
animal figures are important. Besides these toys, plain and incised 
discs, beads, and bangles were also found. 


1. IAR, 1960-61, p. 35, 62-63, pp. 34-35; 63-64, pp. 44-49, 65-66 pp. 44-47; 67-68, 
pp. 44-46 and 68-69, pp. 37-38; Purattava, No. 4, p.44; Gaur, R.C., ‘The 
painted Grey Ware at Atranjikhera—An Assessment’, Pottery in Ancient India, 
by B.P. Sinha, pp. 185-87, 
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NBP starts showing in the final layers of the PGW period. 
Although the typical shapes of NBP are absent. 


Period IV: Typical NBP pottery has been found during this 
period. Pearshaped vases and cerinated **Aandis" occur in this phase. 
Later on, baked as well as mud bricks appear. 


A tiny bird of bone, terracottas, copper miniature Vase and 
iron hoe are the other objects of this period. 


Ayodhya’ 

The site was excavated by A.K. Narain in 1969-70 in which 
the author was very actively associated. It revealed three-fold 
sequence of which the earlier two were continuous, while the last one 
followed after an abandonment of the site. 


Period I: It was marked by the presence of NBP, coarse grey 
ware and the associated red ware. Amongst other finds of the period 
mention may be made of terracotta discs, balls and wheels; bone 
points and beads of copper, crystal, glass and terracotta. In the upper 
levels of this deposit, six terracotta human figurines and several 
animal figurines, all in grey, were found. Some of these figurines 
are noteworthy for their exquisite modelling and finish. Two local 
coins of Ayodhya series have been found from the late levels of this 
deposit. Some iron objects have also been recovered. The period 
was devoid of any structural activity but this is probably due to the 
very limited area excavated. 


Period IJ: It was characterized by the pottery of the early 
centuries of the Christian era. The well-known types being the 
spouts represented by Makar-Mukhas, ink-pot lids, vertical sharpen- 
ed rim edged bowls with a thick flat base, all in red ware only. 
Stamped and decorated pot-sherds have also been found. The other 
finds include a bone comb, terracotta brick pestles, beads of carnelion 
and terracotta, and terracotta animal and human figurines. In this 
period, a rectangular burnt brick (size 35x25x5 cm.) structure 


1. IAR, 1969-70, pp. 40-41; 1976-77, pp. 52-53. 
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along with a ring well was encountered. The inner dimension of 
this structure is 78 cm. east-west. 


Period III: This period, beginning, after a sufficient lapse of 
time, was marked by the occurrence of the medieval Glazed Ware 
distinguished by all the varieties. The celadon and porcelain wares 
have been also found. In the red ware the types represented were the 
hollow-cup-like depression lids, carinated cooking vessels (Aandis), 
knobbed lids, single-mouthed spouts, horizontally splayed out plates 
with ringed base and knife-edged bowls. Other antiquities recovered 
were terracotta dabber, pestle, iron objects, beads and pendants of 
agate, monochrome and polychrome bangles of glass and terracotta 
animal figurines especially birds. This period was noted for its 
intense structural activity. In all, seven burnt brick structures belong- 
ing to different structural phase were found. All these structures were 
made of reused bricks probably robbed from earlier structures. 

Recently the site was re-excavated by B.B. Lal and K.V. Sundara 
Rajan in the session 1975-76 and 1976-77. 

Period I : The period dated by the excavators between 7th 
century B.C. to 2nd century A.D. yielded NBP and a few sherds of 
grey ware painted with fugitive bands in black pigment along the rim 
or obliquely on the exterior. In the earlier phase houses were of wattle 
and daub while in the later part of this period the houses were 
constructed of baked bricks. In the later phase fortification wall of 
bricks and a deep ditch was also noticed. In the Hanmanagarhi area, 
in the late phase of NBP, ring wells and a well of wedge-shaped bricks 
was found. The occurrence of a grey terracotta figure of a person 
(Jaina Kevalin) with bald head, distended ear-lobes and in Kayotsarga 
pose, in levels assignable to 4th century B.C. is probably the earliest 
Jaina figurine of its kind. 


Period II: Belongs to 11th century A.D. 


Baragaon! 


It is situated in District Saharanpur. The site is excavated by 
Shri M.N. Deshpande. 
1. JAR, 1963-64, pp. 56-57. 
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Excavation revealed a 1 metre thick occupational deposit yielding 
the Harappan ware along with the unslipped Ochre coloured ware. The 
principal shapes included, the dish on stand, bowl with feature less 
rim, lid with central knob; Indugoblet ring stand, miniature pedestall- 
ed cup; long necked globular flask; vase with chord impressed and 
designs and incised band on the exterior, wavy lines drawn by comb- 


like instruments and small oblique strokes were also noticed. Other 
noteworthy finds were copper rings, chert blade, weights, bull headed 
terracotta toycarts, terracotta and faience bangles, cart wheel and 
terracotta cakes etc. 


Bhagwanpura! 


Located in Kurukshetra District of Haryana the excavator 
J.P. Joshi claims to have bridged the gap between the Harappans 
and PGW culture. A continuity has been noticed in the cultural 
remains. Other important finds of the excavation are the semi-circular 
and rounded huts. 


The building activity of these people has been defined in three 
stages of development. A complete structure with 13 rooms of 
various sizes (from 1.60 metres squares to 3.35X4.20 metres) gives 
the picture of a highly developed society at the site. 


Sub-period IA : 'The pottery of this sub-period is comparable to 
late Harappan ceramics the types available at Bahadarabad and 
Atranjikhera etc. Painted and incised pottery is also available. From 
this level a red terracotta humped bull and a grey black terracotta 
fragment representing the leg portion of human figure, and two red 
terracotta anthropomorphic figures are remarkable. Copper rods 
and pins, beads of faience and terracotta, pins of bone are the other 
finds. 


Sub-period IB: Stratigraphically, there does not appear to be 
any break between the sub-period IA and IB. It is marked by the 
continuous occupation ofthe late Harappans. The site was reoccupied 


1, The Statesman, April 8, 1976; Joshi,J.P., ‘Man and Envir onment', Vol. II, 1978, 
p. 98. 
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by the PGW using people. Amongst the most important finds are 
terracotta anthropomorphic figures, wheeled rams, birds, dogs, violin 
shaped mother goddesses made out by the grey ware pieces, ivory 
and bone needles, pins, glass-bangles, copper bangles and a large 
number of terracotta beads. 


Bhita! 


Bhita is a small village in Allahabad district. The excavation has 
been taken by J. Marshall in 1911-12. The total deposit was divided 
into five periods ranging in date from pre-Mauryan to Gupta times. 
Among the antiquities reported were NBP, Punch-marked, uninscribed 
cast coins, tribal and Kushana coins and several sealings of Kushana 
and Gupta periods. 


Only animal figures are reported from the Pre-Mauryan levels. 
*A fine black lustre ware with highly burnished surface was found in 
company with rough terracotta figures in deposits of the 7th-8th 
century B.C. onwards'.? 


Bhitari? 


Bhitari is a small town in Ghazipur district known for its 

Skandagupta pillar inscription (C. 467 A.D.). It was a religious centre 

with Vaisnavite leanings in the earlier stage. The excavations have 

PET been conducted by the department of A.J.H. & Arch, BHU. It is 

E highlighted that the earliest remains cannot belong to a date earlier 

| than 4th century A.D. The excavation exposed ground plans of three 

temples. There are about 74 human terracottas and 65 animal figures 
111 from these temple complexes belonging to the Gupta period. 


i | Buxar’ 


- 
! 
t 
| 


The excavation at Buxar in Bihar has been undertaken under the 
direction of Dr. B.P. Sinha. It revealed four cultural periods. 


. ASI AR, 1911-12, pp. 71-80. 

. Marshall, J., ASI AR, 1909-10, p. 42. 
. IAR, 1970-71. 

TAR, 1963-64, pp. 8-9. 
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Period I : It is represented by red, black and grey wares. Among 
the noteworthy finds of this period were four animal and two human 
(female) figures (Ibid. Pl. VA). On the animal figures representing 
elephant, ram and horse were seen three horizontal strokes painted in 
yellow colour on the leg, back and tail. 


Period II : It was marked by the presence of the NBP ware 
along with red, black and grey wares. A new shape represented by 
a slipped bowl in red ware made its appearance. Among other 
finds, terracotta female figurines, sealings bearing the symbols of 
the punch-marked coins, bone points, copper rods, beads iron 
implements are worth-noting. 


Period III : It showed the use of ceramics of the early Christian 
era, represented by such forms as sprinkler, carinated handi, spout 
base etc. Terracotta human figurines with typical Kushana head- 
dresses, sealings, beads and iron objects constituted the important 
finds of this period. 


Period IV : It was represented by the occurrence of the medieval 
glazed ware. 


Champa! 


Champa is situated at Bhagalpur in Bihar. It is excavated by 
Prof. B.P. Sinha and R.C.P. Sinha between 1969-1972 and B. Narayan 
and A.K. Singh between 1974 to 1977. Three periods of habitation 
have been found while the period I has four sub-periods. 


Period IA : It represents the association of NBP ware people 
with the Black and Red ware people. The animal and bird figures 
were found from this level. The animal figures include bull, elephant 


and dog. Terracotta bench, beads and skin rubbers were the miscel- 


Janeous findings. 
Period IB : Yt represents the early phase of NBP. 


1. IAR, 1969-70, p. 2; 1970-71, pp. 4-6; 1971-73, p. 5; 1974-75, pp. 8-9; 1975-76, 
p- 7 and 1976-77, p. 11; paper read by B.K. Jamnar in 1981 Patna. 
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Period IC : It represents the late phase of NBP ware culture 
which continued till the Sunga period. Hand made Naga- Nagin with 
human body is notable. 

Period II : It represents the Kushana period. 

Period III : Itis characterized. by the Gupta findings. The human 
and animal figures of terracotta are found. The other important 
objects in terracotta are—Plumb bob, skin rubber, beads and ear- 
ornaments. 


Chandraketugarh! 


The Asutosh Museum of Indian Art, University of Calcutta 
excavated at Chandraketugarh, at Khana-Mihirer-Dhibi. The excava- 
tion confirmed six successive periods of occupation. 

Period I: It is assignable to the fourth/third century B.C.; NBP 
ware, plain grey and dark grey ware of fine febric are main pottery 
traditions of the period, punch-marked coins are important finds of 
the period. 


Period II : It was marked by the usual ceramics of the early 
Christian era. Terracotta objects, cast copper coins, stone beads etc. 
are other objects of the period. A thick layer of paddy husks was 
found to show the dietary habits of people. 

Period III : Rouletted ware, spouted cups, grey bowls and 
dishes, both plain and stamped, red slipped stamped vases are ceramic 
yields of this phase. Of special interest was a unique terracotta 
plaque representing a richly adorned dancing male figure (Jbid., 1963- 
64, Pl. No. XLIXA). 

Period IV : It was represented by the Gupta period. A Temple | 
structure was found. Terracottas of typical Gupta period were also 
recovered. 


Chirand? | 
It is located on river Ghaggar, east of Chapara in Bihar. It 
shows three occupational levels. 


1. IAR, 1962-63, 63-64, p. 46. 
2. IAR, 1963-64, pp. 6, 7. | 
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Period IA : Yt is characterized by the occurrence of B and R 
ware with white painting. Other ceramics are grey wares and red 
wares. The popular shapes are disk on stand basins, bowls and per- 
forated vessels. Other finds of this period include beads of terracotta 
and bone arrow-heads. 


Period IB : The occurrence of iron in the top layer is a notable 
thing of this period. All other things of the proceeding phase remained 
the same. A broken terracotta bird is another notable find, which is 
made in punched technique. 


Period II : This period is characterized by the NBP ware with 
copper coins and other associated coins of the period. 


Hastinapur! 


The site is situated in Meerut district. Five occupational levels 
have been revealed at Hastinapur with definite gap between the 
period. 

Period I: This deposit has a thickness of one to one and a 
half feet. The earth is brown in colour. An ochre coloured slip 
has been used on pottery. No structural remains or antiquities were 
seen in this period which may be due to limited area of excavations. 
The excavator points to a similar ware at the copper heard sites 
of Rajpur Parsu and Bisauli. Terracottas have not been found from 
this level. | 


Period II : After a small gap the site was re-inhabited by the 
PGW using people. The fabric of the pottery is very fine. The 
colour ranges from ash to dark grey. Most of the pots were wheel 
turned. The common forms of this ware are bowls and dishes with 
straight or convex side. The colour was obtained by reducing the 
temperature of the kiln, which also resulted in perfectly baked pottery. 
Simple designs were painted usually with a black pigment. In some 
cases, redish brown and cream coloured pigment had been applied. 
Mud walls and mud brick walls have been found during excavation. 


1. AI, Nos. 10 & 11, p. 9. 
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The people of Hastinapur used copper as well as iron at this stage. 
The copper objects include arrow-heads, a nail pairer, an antimony 
rod and a number of broken objects. The iron objects like pins, 
nails, knife, blades etc. have also been found from the mid-level of 
the PGW phase. 


The terracotta objects ofthe period include animal figures of 
bull and horse, dishes, a feeding cup, a pendant and a stamp. Glass 
bangles, beads and bone objects have also been found. Rice was 
found from this level, which formed a part of diet of PGW people. 
Charred bones of animals like buffalo, sheep, pig with cut marks on 
them have been found. A horse bone proves the presence of this 


animal at this stage of culture. The culture seems to have come to 
an end due to heavy floods. 


Period III : The site was re-inhabited by the Northern Black 
Polished ware using people. The colour of the pottery is jet black 
or steel blue but sometimes itis golden or silvery white with a very 
shining surface. The associated wares were plain grey and the red 
ware specimens were coarse and thicker in comparison with 
NBP. Use of burnt bricks, coins, weight,etc. was known and iron 
was in regular use. 


The terracotta finds include animal figures like elephant, horses 


and human female figures with an elaborate headdress and 


-ornaments.! 


The punch-marked coins are introduced for the first time from 
this level : both of copper and silver coins were found. Beads, glass 
bangles and rings form an interesting collection of the period. In 
case of period III of Hastinapura the chronology is proposed by the 
excavator, but it has been modified in the light of fresh evidences 
from excavations like-Sravasti, Rajgir, Kausambi and Rajghat. The 
material revealed in period III of Hastinapur has been studied under 
the modified period called late NBP.? 


1. AI No. 10-11, Pl. XIII. 


2. Sinha, K.K., ‘Excavation at Sravati' —1959, 1967, Varanasi, p. 15, ‘The NBP 
Ware —Fresh Hypothesis in the light of Sravasti Evidence', Potteries in Ancient 
India, 1969 (ed.) B.P. Sinha, Patna. 
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Period IV : After an interval of about a century the site was 
occupied for the fourth time. There was a red ware industry. The 
pottery was all wheel turned. Bowls with incurved rims, spouted 
basins, button-knobbed lids and bottle-necked sprinklers were the 
main important types. The copper object ofthe period included 
antimony rods, pins and stoppers; amongst the iron object the nail 
showed a variety of heads. The terracotta figurines were both hand- 
modelled and moulded. These are in Sunga style. The terracotta 
animal figurines exhibit lesser degree of skill. The most favourite 
figure was humped bull and accounted for the largest number. 


Period V : After a big gap, Hastinapur was resettled about the 
end of the eleventh century. 


Hulas! 


Hulas is located in district Saharanpur. The site has been 
excavated by the Archaeological Survey of India since last two 
consecutive seasons. 


The excavation revealed five cultural periods. 


Period I: It is represented by the remains of Indus civilization. 
It yielded the typical painted Harappan Ware. A single sherd with 
compartmented designs on the inner side was also noticed. 


Other finds include, terracotta objects, beads, bangles, animal 
figurines and cart-wheel with raised central hub, fence beads, bangles 
and pot, beads of agate, fragmentary copper bangles and bone points. 
A few pot sherds revealed the impressions of rice husk. 


Period II : Painted Grey Ware culture is represented to the north 
and east of the Harappan settlement. It is represented by a 1.30 
metre thick deposit. Plain Grey, Black and Red, Black slipped and 


Red Ware are associated with other finds including copper objects, 


iron slag, terracotta objects, discs and bangles, and stone objects. 
A bowl with a flat disc base in PGW fabric was a new type. 


1. IAR, 1978-19, & 1979-80; Man & Environment, Vol. V, 1981, p. 98. 
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Period III : It is represented by 0.90 metre thick deposit and 
overlapped with the lowest levels with the painted Grey Ware deposit. 
The NBPW and Black Slipped Ware were represented by a limited 
number of sherds. Types in the associated red ware is comprised 
of carinated Aandi, basin, storage jar, lid and bowl. The other 
important finds comprised terracotta objects like beads, wheels, 
human and animal figurines, stone balls, beads of glass and carnelian. 
A high double storage jar was interesting. Other structure of this 
period was an elliptical hearth comparable to those found at Mathura 
and other north Indian sites. 


Period IV : It is represented by the Sunga-Kushana Red Ware 
culture with 2.20 metre thick deposit, yielding plain and incised red 
wares. Notable finds of this period were beads of semi-precious 
stones, copper coins, shell bangles, bone pieces, terracotta objects, a 
plaque showing mother with child and other human and animal 
figures, bangles and sealings etc. A few structures of mud and burnt 
bricks were also noticed. 


Period V : It is represented by Gupta and Early Medieval wares. 
It revealed painted and moulded pottery. The other details are not 
available. 


.Kausambi* 


It is situated 22 Kms. from Allahabad on the bank of river 
Yamuna. The excavations have brought to light 25 structural periods, 
the building of which are represented by the ramnants of wall and 
floors. These habitation periods, described as structural period are as 
follows : 

Period I: The first four periods of occupation represent the first 
or earliest culture of Kausambi characterised by the prevalence of 
pottery type analogous to those discovered at Navdatoli, Rangpur, 
Somanatha and other western Indian sites in a late Harappan or post- 
Harappan context. These periods therefore marked as SP. 1.1, SP. 1.2, 


]. Sharma, G.R., ‘Excavation at Kausambi, 1949-50’, MASI, No. 74; 1969, 
pP. 1-45. 
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SP. 1.3 and SP. 1.4. This is a pre-NBP ware deposit. A few PGW 
sherds have been reported from here. Associated with this period 
are few sherds of red ware. It has been dated to 800-600 B.C. 


Period II : The second cultural period comprises stuctural periods 
5 to 8. Some of the types of period I continue, but the second period 
has a predominance of the Black and Red ware and presence of the 
Painted Grey Ware. The periods are marked SP. 11.5 to SP. 11.8. 
This period belongs to the NBP ware find. Beautiful specimens of 
the NBP ware, specially the terracotta with other associated finds 
like coins, weights, etc. occur during this period. It is dated to 
600-200 B.C. 


Period III : The ninth habitation period is distinguished by 
the appearance of the NBP ware. This ware was in vogue up to the 
structural period 16. These periods are marked SP. II.9 to SP. 
IIL16. Punch-marked coins have been discovered from SP. III.10 
to SP. IIL14. Seals, moulded plaques, arrow heads are other finds. 
The last one metre thick deposit belongs to the post-NBP phase. 

Period IV : The structural periods 17 to 25 constitute one group, 
the pottery of which is devoid of the NBP ware. These structural 
periods have been shown as SP. IV.17 to SP. IV.25. The coins of 
Magha rulers were found from this level. 


Kumrahar* 

Kumrahar is situated 3 miles to the east of Patna. The excava- 
tions were carried out during the years 1951-55 under the Kashi 
Prasad Jayaswal Research Institute, Patna. Kumrahar was not in 
occupation after c. 600 A.D. 


Period I : (Before c. 150 B.C.) 


The most characteristic feature of this period is the grey ware 
of coarse fabric. The main type met with in the grey ware is the bowl 
with incurved rim. Few sherds ofthe NBP Wares have also been 
found. 


1. Alteker, A.S. & Mishra, V., Excavations at Kumrahar 1951-55, 1959, Patna. 
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Period II : (150 B.C. to 100 A.D.) 

It belongs to Sunga period. Sunga terracottas and two coins 
of Lankey Bull type of Kausambi have been found from this period. 
A few copper punch-marked coins were also found. 

Period III : (100 A.D. to 300 A.D.) 

The structures belonging to this period rest on a few Kushana 
coins and Kushana terracottas with the characterisic of peaked head 


dresses. A sealing was also discovered with the legend. After this 
period the grey ware and the NBP were totally missing. 


Period IV : (300 A.D. to 450 A.D.) 
Itis represented by the copper coins of Chandragupta II, 


terracotta sealings in Gupta characters and typical Gupta terracottas 
in fairly large number. 


Period V : (450 A.D. to 600 A.D.) 


More or less itis a continuation of period IV. Gupta anti- 
quities were absent, but pottery of Similar type continued. 


Mahisdal! 

It is a Chalcolithic culture site in West Bengal. A small scale 
excavation was undertaken by Shri R.P. Das. 

Excavation revealed two cultural periods without any break. 


Period I: Three structural phases were identified two of them 
belonging to period I. The Ceramics of period I included : Black-and- 
red-ware, black painted red ware, red ware and black ware, some- 
times with incised and pinhole decoration. 


The slipped or channel-spouted bowl, carinated bowl etc. were 
usually common to all the wares. Painted designs included oblique 
strokes, sigmas and inter-connected loops. 


Other associated finds include microlithic scrapers, lunates 
and short blades, a flat copper celt, terracottas, weights, bone 


1. JAR, 1963-64, pp. 59-60. 
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objects including pins, decorated comb, and bangles a number 
of stone beads. An interesting find was a largequantity of charred rice. 


Period II: The ceramic tradition of the earlier period continued, 
but the fabric became coarse. A new feature was the occurrence of 
buff and grey wares. Iron objects such as arrow-heads, spearheads, 
chisels and nails were found. A small clay sealing with two symbols 
was an interesting find. 


Among the terracotta figurines a broken part of elephant was 
found. 


Mathurat 


Mathura was an important cultural centre through the ages. A 
large number of excavations were conducted here. The excavation 
conducted in 1973-74 by the Excavations Branch II of the Archaeo- 
logical Survey of India exposed a continuous sequence of five cultural 
periods— 3 


Period I : (From 600 B.C. to closing decade of 400 B.C.) 


It was represented by the Painted Grey Ware culture. There are 
two phases of period I, phases IA and IB. The later was marked by 
the presence of a few snerds of the NBP Ware along with a large 
quantity of PGW, suggesting an overlap of two ceramic traditions. 
Terracotta figurines were absent in the earlier phase. 


Period II: Characterized by the use of NBP ware this period of 
Mathura was divided into three sub-periods. To earliest sub-period 
belong three ring wells, bone point, human figurines of mother 
Goddess in grey with animal terracotta of a dog, use of baked bricks 
are also introduced in this period. 


In the middle sub-period were found square copper coins, copper 
antimony rods and gadrooned terracotta beads. In this sub-period 
Elephants were the most popular animal figure with lozenges shaped 
eyes and bodies decorated with punched or notched circlets. This 


1. IAR, 1954-55, pp. 15-16; JISOA, Vol. VIII, 1977, pp. 18-24. 
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period indicates that at that time elephants were given importance in 
day to day life of human beings. And there were some main centres, 
where terracotta industries were situated and would have supplied 
these varieties of animal figurines. These centres were either Ayodhaya, 
Mathura or Rajghat, Human terracottas were also made, specially 
mother Goddess. 

In the last sub-period, the terracottas of monkeys with three legs, 
possibly serving some religious purpose, were found in red and also 
in grey colours. The other associated finds are human figures with 
gorgeous head dress, workshop with several moulds, beads of shell 
glass and copper coins. This period came to end in about 2nd 
century B.C. 

. Period III : It is noted for various types of beads and Kushana 
coins. 

Period IV : Yt was identical with those levels of Ahichchhatra data 
from A.D. 100-350 period V ended about the 6th century A.D. of 
Gupta period marked with the finds of terracotta sealings and coins. 


Pandurajar Dhibi* 

Under the supervision of Shri P.C. Das Gupta the excavations 
were conducted at Pandu-rajar-dhibi in West Bengal. The four fold 
sequence established here are described below : 

Period I : The Ceramic of period I included a thick hand-made 
grey ware and a kind of pals-red ware. 

Period JI : It bears evidence of the greatest prosperity of the 
chalcolithic culture. The pottery belongs to the painted plain black 
and red ware and lustrous red ware. Copper ornaments and bone 
tools and beads were also obtained. Besides other finds like terracotta 
seals with a star motif, and a stone disc carved with stylished creeper 
were also found. 

Period III: Iron was introduced at this stage. The wares of the 
preceding period including the lustrous red ware, and copper 


1. JAR, 1962-63, pp. 43-46, 1963-64, pp. 61-62. 


CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 


Digitized by Arya Samaj Foundation Chennai and eGangotri 


Stratigraphy and Chronology 49 


oranments continued. The other finds were two exotic terracotta 
human figures showing exaggerated chin and painted helmet. 


Period IV : It is followed after a break, belonging to the historic 
period. The ceramics were represented by plain storage-vases of thick 
fabric. The other finds were bone tools, beads includinga tiger's claw 
and copper eye-pencil were also found. 


Prahladpur* 


The site was excavated by T.N. Roy under supervision of 
A.K. Narain. According to excavation it was one period site, divided 
into Early (proto-NBP or sub-period IA), middle (NBP or sub- 
period IB), and late phases (late-NBP or sub-period IC). Period IA 
is marked by the presence of black slipped ware, black and red ware 
(both plain and painted), plain grey ware and red wares. Sub-period 
IB yielded both painted and plain NBP, coarse grey ware and red 
wares. The site was in occupation from 7th century B.C. to the begin- 
ning of the Christian era. The report has been published in 1968 by the 
Department of Ancient Indian History, Culture and Archaeology, 
Banras Hindu University. Animal figurines are found from period 
IB. Period IA was devoid of any terracotta. [ron was reported in 
all the three phases. Animal figurines are reported from the middle 
phase, allin grey colour with shining black slipped on the surface; it 
is painted with a creamish paints strokes. A crocodile and two broken 
trunks of elephants are also recovered. 


Rajghat? 

Rajghat was an important part of the ancients ettlement of 
Varanasi. The excavation started here in 1957-58 and continued till 
1966-67. The excavation revealed the existence of as many as six 
cultural periods. 

Period J : (800 to 600 B.C.)—It is a 3.35 m thick pre-NBP deposit. 
The black and red ware was the main industry of this period. Other 


1. Narain, A.K. & Roy T.N., ‘Excavations at Prahladpur', 1968, Varanasi. 
2. IAR, 1960-61, pp. 35-38, 1962-63, p. 41, 1963-64, pp. 58-59. 
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ceramics at this time are black-slipped ware and red wares. Some of 
the B and R ware sherds bear paintings in white (IAR XXXIXA, 
1963-64). 

No structures were noted (JAR, 1963-64). The evidence in 
1965-66 suggested that the red ware of this period is comparable 
with Chirand pre-NBP phase. The other finds include iron imple- 
ments, tools of bone and large number of terracotta objects like 
pottery discs, wheel, balls, ear ornaments, skin rubbers and stoppers. 
A specimen of clay figurines was obtained from the top levels. 
Besides these material there are about four animal figures of elephant. 


A deer figure and archaic mother goddess figure have been 
reported. 


Sub-period IB : (600 B.C. to 400 B.C.) —NBP ware has been intro- 
duced during this sub-phase red ware sherds with a dotted design in 
violet pigment seems to have been done in the same material as the 
NBP ware slip. The occurrence of a sherd of plain grey ware of PGW 
fabric is interesting (IAR, 1964-65, p. 44). The black slipped ware 
and black and red ware continue to occur. The terracotta animal 
figurines of shining black and red colours have been found from this 
level. A large number of bull figures are discovered only from this 
level. 


Sub-period IC : (400 B.C. to 200 B.C.)— The distinctive feature of 
this period was the emergency of coarse grey ware and the deteriora- 
tion in the quality of the NBP ware. It yielded very large number of 
animal terracottas. Elephant figures in dark-grey colour as well as in 
red colour with the famous decorative motifs were represented. Bull 
figures were missing. Among other variety of animal representation 
a few specimens of moulded plaques were found. A type of mother 
goddess with animal like face is interesting specimen. It was rich in 
the yield of several uninscribed copper cast coins. 


Period IT: (200 to 0 B.C.)-This period belongs with the Red 
Ware using people. Use of burnt brick was observed for the first 
time. Uninscribed copper cast coins and terracotta seals are discovered 
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belonging to second first centuries B.C. Except for one crude grey 
specimen of an elephant, all the terracotta animal figures were in red 
colour. Human figures are also few in number. Several moulded 
plaques are remarkable. Other objects of the period were—beads of 
agate, carnelian and terracotta etc., dabbers, pottery, discs, balls, skin 
rubber, rattle cones and ear ornaments. 


Period III : (0 to 300 A.D.)—This period continued from the 
beginning of the Christian era to the end of the third century A.D. 
The entire range of pottery was of red ware. Animal figures were 
found in a large number. The elephant figures were in bigger size 
with coarse material. The other animals included thebull, horse, bear, 
dog, camel, tortoise and goat. Besides animal figures human figures 
were also recovered. Among the terracotta objects mention may be 
made of feeders, wheels, lids, dabber, rattles, skin rubber, cones and 
stoppers. Another feature of the period was the introduction of a 
system of seals, sealings and coinage. 

Period IV : Period IV has been dated from 300 A.D. to 700 A.D. 
four gold coins of the Gupia Kings and other tiny gold objects, 
all in a pot were recovered. The period was rich in yielding 
animalfigurines like bull, elephant, dog, horse, lion, rhinoceros, 
tortoise, bear etc. Terracotta human figures were also beautifully 
represented. The figures are mostly mould and sometimes show the 
traces of paint. Terracotta wheels, disc, mould balls and plaques 
depicting human activity sometimes Goddess figures with the associa- 
tion of animal figures were remarkable. 


Period V & VI : are dated to 700-1200 A.D. and 1200-1700 A.D. 
respectively. 


Sonepur! 

It is located in Gaya district in Bihar. Situated near Bela Railway 
station. Excavation revealed three periods of continuous ocupation, 
the first divided into two sub-periods, IA and IB. Sub-period IA— was 
marked by the black and red ware, black slipped ware and red wares. 


1. JAR, 1959-60, 1960-61. 
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Period IA: A very crude R and B ware is characteristic of this 
period. 


Period IB : The pottery of this sub-phase is finer than that of 
the previous period. It is wheel turned. Beeds of terracottas, bone points 
and stone balls are the other finds. Charred rice in a burnt storage or 
in the debris makes a unique discovery (IAR, 1960-61, p. 5). 


Period IT: Introduced NBP in its varying shades. The animal 
figurines were reported here from period III. This period was marked 
by the absence of NBP and Black and Red ware. The other finds in- 
cluded beads, bangles, human terracotta figurines, antimony rods and 
few iron objects. 

Rajgir! 

It was taken up for excavations by A. Ghosh in 1950. The total 
deposit was divided into four periods. Period I, was dated earlier than 
fifth century B.C. Period II was characterized by NBP culture bring- 
ing to light for the first time post-cremation burial. The third and 
fourth periods in which NBP was absent were dated respectively to 
first century B.C. and first century A.D. Renewed excavations? by 
D.R. Patil from 1953-55, revealed several elliptical halls perhaps form- 
ing parts of some monasteries. In the other areas including even 
Maniyar Math, NBP and other cultural equipments like ring well, 
masonary well. terracotta figurines, iron and copper objects were 
reported. Later? in the years 1961-62 and 1962-63, Raghubir Singh 
conducted some excavations in the defence area of the New Rajgriha. 
Here three successive periods of occupation were noticed. Period I, 
represented by a deposit of the average thickness of 1.21 m belong to 
the pre-defence occupation. NBP along with terracotta human figur- 
ines, copper objects, fourteen punch-marked coins and iron formed 
the various materials of this deposit. The discovery ofa steatite amulet 
and an elaborately carved steatite plaque were the unique finds. In 


1. Ghosh, A., ‘Rajgir, 1950’, Ancient India, No. 7, p. 86 ff. 
2. IA, 1953-54, p. 9; 1954-55, p. 16 and 1957-58, p. 11. 
3. IA, 1961-62, p. 7; and JA, 1962-63, pp. 5-6. 
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sub-period IIA, a mud-rampart was built and in sub-period IIB, a 
brick wall was added on it. Ascribable to the earliest phase of the 
rampart was also a moat, which was not worked out in detail. 


Sravasti! 

Sravasti is a small village about 100 miles north-east of Luck- 
now. It is an important religious centre of the Buddhist times. The 
two trenches, SRV-I and SRV-II revealed deposits of three different 
cultural periods in a stratigraphic sequence. 


Period I : Pottery is the chief industry of the period. NBP Ware 
was recovered in prolific numbers. The black polished ware precedes 
the earliest occurrence of the NBP Ware. Painted pot sherds were also 
recovered. The other associated finds were beeds of glass and semi- 
precious stones. The very few animal terracotta figures were 
recovered. 

A large number of terracotta discs were also unearthed from 
period I. The other finds of this period include-glass bangle, ear-rings, 
pins, borers and some copper ornaments. Iron was also known during 
this phase. 

Period II : There was a major change in the details of the mate- 
rial equipment of the two periods. Pottery in this period is simple. 
Red ware of three shapes, (i) Miniature bowls, (ii) Pear shaped vases 
and (iii) Jars with neck. The dishes in this ware often bear in pressed 
design of Chawra and concentric circles, clay modelling was the 
popular craft during the period. Human figures, hand modelled as 
well as moulded were recovered. The later moulded category is 


available from middle and upper levels only. Among the animal — — 


figures elephant was the most popular one. 


Beads were found in large number, iron was extensively used in 
manufacturing of weapons and implements. Burn bricks were used 
in construction. Coins and inscribed seals were significant. The perio iod - 


came to an end during the beginning of Ist century A.D. ad pat e 


1. Sinha, K.K., ‘Sravasti Excavations’, 1959, Varanasi. 
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Period IIT: The site was reinhabited in the deposits of this 
period were noticed in very limited area. The remains of the period 
was dated 4th, 5th century A.D. The pottery was found decorated, 
which consists of incised designs. Among the few antiquities, mention 
may be made of hollow cylindrical terracotta human figures and 
fragmentary heads depicting foreign ethnic features as reported from 
contemporary levels of Ahichchhatra.! Terracotta horse were elabo- 
rately modelled. The other objects were glass and cornelian beads, 
knifeblades and spear heads of iron and glass bangles. 


Takiaper? 


The site of Takiaper has been excavated by the Department of 
Ancient Indian History, Culture and Archaeology, B.H.U. under 
the direction of Dr. T.N. Roy in 1971-72. It revealed two cultural 
periods. 


Period I: It is represented by Black and Red Ware, Black 
Slipped ware and a few pieces of NBP. Other finds included bone 
points, antimony rods pottery discs, terracotta animal figures and 
copper and iron objects. 


Period II : The occupation of period II is assignable to the early 
centuries of the Christian era. A notable find of this period was a 
seal of black stone inscribed in Brahmin Script. 


Vaisali3 


Vaisali is situated in Muzaffarpur district of Bihar continued 
excavations were conducted at this site from 1958-59 to 1960-61 and 
number of sites, like-Raja-Vasiali-Ka-Garh, Bhimsen-Ka-Palta, 
Chakramdas (JAR 1959-60), Baniya and Lalpura were excavated. The 
cultural periods are divided into five different periods. 


1. Agrawal, V.S., “Terracotta figurines of Ahichchhatra Ancient India No. 4, 
1947-48, pp. 155-158. 

2. IAR, 1973-74. 

3. IAR, 1959-60, pp. 14-16; 1960-61, p. 6; Sinha, B.P. & Roy, S.R., ‘Excavation at 
Vaisali', 1969. 
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Period I : At most of the sites the earliest period is represented 
by the NBP Ware deposit. The discovery of the PGW in association 
with the NBP Ware at one place, is significant. 


Period II : It is dated 600 to 200 B.C. The evidence of punched- 
marked coins, inscriptions on the seals and sealings help date the 
upper most limit of the period II. The terracotta figurines belonging 
to this period are ascribed to the Mauryan levels. 


Period III : This period belongs to the Kushana age, and 
assigned to c. 200 B.C. to A.D. 200. The seals and sealings prove to 
be definite datable material. The occurrence of the copper cast coins 
and the Sunga terracotta figurines, prove the historical nature of the 
site. A few Kushàna coins with a sealing bearing secript of the first or 
early second century A.D. are significant finds of the period. 


Period IV : The lowest limit of this period is assigned to 200 
A.D. and its top most layer to A.D. 600. Terracotta figurines 
discovered from the strata of this period have pronounced Gupta 
characteristics. The other important finds include seals and sealings. 


Period V : The succeeding phase is occupied by medieval period 
habitation. 
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Animal Figurines from 600 B.C. to 300 B.C. 
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In this chapter it is proposed to discuss the animal figures from 
600 B.C. to 300 B.C., the period coinciding with the early NBP 
phase. Since there is no break in the continuity of the occupation 
at most of the sites, it was considered desirable to study the material 
from the deposit preceding the NBP phase. This will serve as a 
necessary background to the period under review. The cultures 
included here comprise (i) Ochre Coloured Pottery and Painted Grey 
Ware cultures of western and central U.P.; (ii) Chalcolithic and 
Painted black-slipped ware phases in eastern U.P., Bihar and Bengal. 


We shall first take up OCP and PGW cultures follow- 
ed by the pre-NBP cultures of eastern U.P., Bihar, and Bengal 
represented by  chalcolithic and  black-slipped ware cultures. 
Stratigraphically OCP was first recognized at Hastinapur occurring in 
the lowest level and below the PGW levels.! The sites of this culture 
are to be found mostly in western and central U.P. and Rajasthan. 
Recent excavations at Sringverpur have yielded OCP from the lowest 
levels. So far OCP has not been reported from any site east of 
Allahabad.? 


Besides Hastinapur, excavations at Noh, Bahdurabad, Ahicha- 
chhatra, Atranjikhera, Lal Kila, Saipai and Sringverpur have yielded 
OCP from the lowest levels and at many sites the OCP? ware is to be 
found occurring below the levels which have yielded PGW. The later 
date limit ofthe culture is generally fixed at 1000 B.C. As far as 
the earlier limit is concerned, there does not appear to be any definite 
clue. However, the pottery samples from Lal Kila have been dated 
to 1700 B.C. by the thermoluniscence method of dating where the 
margin of error is much higher than in the case of Cl4 dating. 


1. Sharma, Y.D., Puratattva, V, Bulletin of the Indian Archaeological Society 
1971-72, p. 21; Lal, B.B., ‘Further Copper-Hoard etc.” Ancient India, No. VII, 
1951, pp. 20-39; ‘Proto-Historic investigation’, Ancient India, No. IX, pp. 91- 
93; ‘Excavation at Hastinapur’, Ancient India, No. X-XI, 1955, pp. 31-32. 

2. It is considered as the eastern most limit of OCP. 

3. Krishna Deva, ‘Problem of the OCP Pottery’, Pottery in Ancient India, (ed) 
B.P. Sinha, 1969, p. 75. 
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However, the thermoluniscence dating of Sringverpur samples of OCP 
gives a date of c. 1000 B.C. 


Only Bull figures have been recovered from OCP level! of 
Ambkheri. A small number of terracotta bulls at these sites emphasise 
the extreme scarcity of antiquities as well as terracottas in this culture. 
The OCP levels at Atranjikhera have also yielded animal figures, but 
I details are not known. Jncidentally, a pottery fragment belonging to 
OCP levels of Lal Kila shows a figure of bull painted on the surface; 
the popularity of bull figures which also continue in the succeeding 
PGW levels is thus noteworthy. This is in marked contrast to the 
position in the Pre-NBP levels of sites in Bihar where not a single 
specimen of bull figure has been recovered. 


In the Upper Ganga-Yamuna "Valley the OCP is succeeded by 
the PGW culture as at Ahichchhatra,? Hastinapur,? Mathura,’ but, at 
M Atranjikhera® and Noh®a thin black and red ware deposit intervenes the 
two. The figures of bull which were the only specimens available from 
OCP level continued to be popular in the PGW level as well. Both 
types of bulls, i.e. with and without hump have been reported from 
Hastinapur and Bhagwanpura. At Alamgirpur the PGW levels have 
yielded only a humped variety. A noteworthy introduction was the 
representation of horse from the PGW levels of Hastinapur. 
Alamgirpur? and Bhagwanpura? collections from the PGW levels con- 
tain figures of ram in addition to the figures already noted above. 


1. Suraj Bhan, ‘Comments on the discussion on OCP’, Puratattva, No. V, 1971-72, 

p. 16. 

TAR, 1963-64, pp. 43-44; 1964-65, pp. 39-40; Ancient India, No. 1. 

Ancient India, Nos. 10-11, pp. 10-14. 

TAR, 1954-55, pp. 15-16; Joshi, M.C. & Margbandhu, C., ‘Some terracottas 

from excavations at Mathura—A Study’, JISOA, New Series, Vol. VII, 
pp. 16-32. 

- TAR, 1962-63, 1962-64, 1965-66. 

. Ibid., 1963-64, pp. 28-29, 1968-69, 1970-71. 

- IAR, 1958-59, Material personally examined. 

IAR, 1975-76, p. 17; 1976-77; The Statesman, April 8, 1976. Materials 
are personally examined; Madhubala, ‘A Survey of the  proto-Historic 
Investigation in Punjab and the emergent picture’, Indian Anthropologist, 
VIII, 1978, pp. 104-107; and Joshi, J.P., ‘Interlocking of Late Harappan 
culture and PGW culture in the light of recent excavations,’ Man and 
Environment, Vol. II, 1978, pp. 98-101. 
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In the eastern region comprising sites in eastern U.P., Bihar and 
Bengal at the sequence of the cultures preceding the introduction of 
NBP ware is different from that available in the western region is 
well-known. The PGW phaseis absentin this area. Instead, in 
Bihar and Bengal, there exists now a well recognized chalcolithic 
phase as indicated by the findings at Pandurajar Dhibi, Mahishdal. 
Chirand, Sonepur and perhaps at Buxar as well. In sites like 
Rajghat and Prahladpur in eastern U.P. there isa pre-NBP phase 
whose characteristic pottery is black-slipped ware, sometimes painted 
in white and a Black and Red Ware. 


The pre-NBP phase represented in the above sites is not rich in 
the yield of animal terracotta figurines. When we compare the types 
of upper Ganga region with those from the weastern U.P., a note- 
worthy difference is. the complete absence of bull figures from the 
pre-NBP levels, whereas these figures have been reported to occur in 
OCP, PGW levels of sites in western U.P., as mentioned earlier. 


In the western and central U.P. the PGW culturewas followed 
by the well-known NBP ware culture in about 6th century B.C. At 
sites of eastern U.P. and Bihar, however, the arrival of NBP ware was 
preceded by a phase which yielded a black-slipped ware,t (sometimes 
painted) and black and red ware specially in some sites in Bihar, not- 
ably Chirand and Sonepur. This phase is derivable from the Neoli- 
thic-Chalcolithic cultures. 


The beginning of NBP culture coincides with the rise of sixteen 
Maha-Janpadas, most important of these were located in the Ganga- 
Valley. Scholars believe that with the coming of the capital cities of 
these Janpadas the processes of urbanization started. Some of 
these notable centres were Sravasti, Rajghat, Kausambi, Vaisali and 
Rajgir. There was a marked development in the material culture from 
the preceding period as noted in several sites. The beginning of 
coinage, long distance trade manufacture of luxury goods all point to 


1. Akhtar, Naseem, ‘Associate Antiquities with the Black and Red Ware’, Potteries 
in Ancient India, pp. 283-85. 
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a change in the life style. Above all the productions of the well-known 
NBP Ware shows a high degree of skill and a sophistication in the 
taste of the people. Animal figurines also show a similar develop- 
ment. 


The animal figurines of the following sites have been studied : 


Mathura! (Early level of period 11), Sravasti? (Pd. I), Kausambi® 
(PS 1 ; Sb-Pd.-IA), Bhita* (Primitive), Rajghat® (Pd. IB), Prahladpur® 
(Mid phase), Vaisali (Pd. II E.L.), Buxar? (Pd. I) Sonepur.? The 
chronology and sequence of the period has been dealt with in 
Chapter II. 


Frequency 


One most of the sites, which have a pre-NBP phase, it has 
been noted that in the period after 600 B.C. figurines in larger 
number have been recovered. The variety of animals represented also 
show an increase over the preceding period. Among the commonly 
occurring ‘figurines mention may be made of the figure of bull, ele- 
phant and horse. Bull figurines which were popular in the OCP and 
PGW pbase continued to occur in this phase but with an increased 
frequency. Generally these figurines have ears and nostrils indicated 
by simple depression. Sometime these show a garment around the 
neck of the bull figure. 


Type 


It has been noted above that the bull figures in the pre-600 B.C. 
phase were restricted to sites in U.P. As the evidence of Vaisali shows 
the bull figurines occur in that Bihar sites as well, though their 


. Joshi, M.C., op. cit. p. 16. 

. Sinha, K.K., Excavations at Sravasti, 1959, Varanasi, 1967, p. 55. 
Sharma, G.R., Excavations at Kausambi, 1949-50, MASL, No. 74. 

. Marshall, J., Excavations at Bhita, ASI-AR-1911-12, pp. 30-75. 

. Material personally examined. 

. Narain, A.K. & Roy, T.N., Excavations at Prahladpur, 1969-70, Varanasi. 
Ghosh, A., JAR, 1963-64, p. 21. 

. IAR, 1960-61, p. 5. 


00 -3 O t i t) I9 — 


CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 


Digitized by Arya Samaj Foundation Chennai and eGangotri 


Animal Figurines from 600 B.C. to 300 B.C. 63 


number is smaller than the sites in U.P. Bull figurines have been 
reported from Rajghat (IB), Sravasti and Mathura. From Rajghat, 
occurrence of both the humped and without humped varieties have 
been noted (Pl. IVB, Figs. 4-5). 


Elephant 


Another development from the preceding period is noticed in 
the occurrence of elephant. Among the new varieties of animals 
introduced during the period under review i.e. 600 B.C. to 300 B.C. 
the occurrence of elephant figure is significant. Although a small 
number of elephant figures have been reported from Rajghat, it has to 
be admitted that elephant figures are by and large absent in the pre- 
600 B.C. levels both in upper and central Ganga Valley. 


The elephant figures really take a position of prominance during 
the period. This is clear from two factors: firstly, its occurrence in 
good number from several sites. Secondly, the use of painted NBP 
fabric for making elephant figures. As will be seen below, the horse 
figures were also given a similar treatment. Elephant figures in NBP 
fabric have been reported from several sites, viz., Rajghat (Pl. IA), 
Prahladpur, Mathura (Pl. XII), Kausambi, Bhita, Buxar etc. 
Along with the elephant figures in NBP fabric the occurrence of 
elephant figures in red fabric continued to occur. These figures show a 
simple workmanship and may be regarded as a continuation from the 
preceding tradition (Pl. ITA, Figs. 1-2). Elephant figures are shown with 
fat legs; the eyes were indicated by incised circles and occasionally by 
round clay in applique. The figures are solid and generally heavy. 
Some of the elephant figures were shown with the rider e.g. from 
Bhita and Rajghat (Pl. IIA, Fig. 4). 


Horse 


After elephant the next important animal was perhaps horse. 
Figures of horse have been reported from a number of sites viz., 
Kausambi (SPIA-IB), Bhita (Primitive), Prahladpur (Mid level) and 


1. Narain, A.K. & Roy, T.N ., op. cit., 1968, p. 21, Pl. VII, Nos. 9-10. 
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Vaisali (E. level). The horse figures are identified because of their 
thick neck, and elongated mouth. The representation is not always 
realistic. 


As mentioned earlier, horse figure has been known from PGW 
level. But during the period 600-300 B.C., they seem to be occupying 
a position next to the elephant. Only few examples of horse! figurines 
have been reported. Besides the eastern sites starting from Kausambi 
some of the examples in red fabric show incised strokes on the body 
of animal. This type of treatment was common during this period. 
Example of incised lines on the body of animals, like stag and deer 
have been reported from the corresponding levels of Sravasti,? 
Mathura? and Rajghat (Pl. VIIB, Figs. 3, 7). 


Naga 
The excavations revealed that Naga figures occur from the sites 

like Kausambi* (SPIB), Rajghat (IB) (Pl. VIIB, Fig. 2), Vaisali? 
(Pd. II middle phase) and Sonepur. Except for a doubtful occurrence 
from Sonepur Pd. II, Naga figures, i.e., representation of snake in 
terracotta, has not been reported from a pre-600 B.C. deposit. But 
during the period 600 to 300 B.C., such figures have been reported 
from a number of sites. It is interesting to note that Naga figurines 
were more popular in the central Ganga-Yamuna Valley comprising 
eastern U.P. and Bihar. They were not so common on those noted sites. 
A common form of representation consists of a raised hood and a 
human body with circlets and horizontal incised lines over the front 
side. Such figures have’ been reported from Mathura (Pd. III), 
Ahichchhatra (Stratum VIII), Rajghat (Pl. VIIB, Fig. 4) and 
Vaisali. 

1. Biswas, T.K., ‘Horse in Early Indian Art’, 1975 unpublished thesis, Department 

of A.I.H. & Cul., Calcutta University. 

2. Sinha, K.K. op. cit., p. 55, Pl. XVI & XVII Nos. 4-6. 

3. Joshi, M.C. & Margbandhu, C., ‘Some Terracottas from recent excavation at 

Mathura’, JISOA, 1976-77, p. 19, pl. 1, figs. 2/1, 2, 4-6. 
. Sharma, G.R., op. cit., p. 45. 


. Sinha, B.P. & Roy S.R., Vaisali Excavations, 1969, Patna, p. 33, Pl. No. VII, 
figs. 3-5. 
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Ram 


Ram figures were fairly popular in middle Ganga Valley. They 
have been reported from Prahladpur (Mid L.), Vaisali (Pd. II E.L.), 
Buxar and Sonepur. However, Rajghat, Kausambi, Mathura, Ahich- 
chhatra or Sravasti did not yield any figurines of this animal. It may 
thus be concluded that the representation of ram was more popular in 
the eastern sector of the valley. Ram figures were earliest figures in 
Vaisali coming the early level of period IT. Rajghat has no ram figure 
in early levels of Period IA or IB. 


Ram figures are mostly identified by their curved horns. These 
horns bear incised lines. Sometimes these lines extend to the shoulder 
and waist, as from Vaisali (Pd. II E.L.). The eyesare made with the 
help of round clay in applique. 


Dog 


Dog figures are excavated from many sites of Ganga-Yamuna 
Valley. Kausambi and Vaisali have yielded a large number of figures 
of dog. No particular features can be described for the dog figures. 
A clay figure with four legs, plain and small mouth which is shaped 
by the help of fingers and raised portion has been identified as dog 
figure. Dog figure was popular generally in middle Ganga Valley. 
The figures of dog were roughly modelled. The eyes of the dog figures 
are represented by circlets and ears shown by upward projection. It 
is not always easy to distinguish a figure of a dog from that of a bull 
stag or deer. 


Deer or Stag 


These figurines have been recovered from Mathura (Pd. ID, 
Sravasti (Pd. I), Rajghat (Pd. IA) and Kausambi (SP. IB). The marks 
of circlets and incised horizontal grooves over the body, vertical and 
oblique groovings representing over the frontal and hind legs. Some 
times a transverse hole across the nose is also seen (Pl. VIIB, 
Fig. 4). 
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Bird 

It is a very common figure found all over the Ganga-Yamuna 
Valley. The bird figures have been reported from Mathura (Pd. IB) 
(Pl. XV, Fig. 3), Rajghat (IB) and Vaisali. The bird figures are hand 


made solid but sometimes it is represented as a rattle. The spread 
wings are indicated by a vertical row of punched circlets. 


Technique 


It may be mentioned that during the 600-300 B.C. all the figures 
were made by hand. No evidence of use of mould has so far been re- 
ported from sites belonging to this period. In this respect the technique 
is nearly the same as was the case in the preceding period. At the same- 
time it has to be admitted that there was a distinct development in 
the technique of manufacture. This is indicated by the use of NBP 
fabric and care shown in modelling, a much greater variety in animal 
than in the preceding period. 


Figures in NBP fabric have generally a polished black surface 
and a grey core. The fabric is thus similar to the wellknown NBP ware. 
However, the upper surface is not always as lustrous as is the case of 
pottery fragments. Although there are specimens with the lustrous 
surface, yet there are quite a few which have just a black smooth sur- 
face, without any kind of lustre. All the figures were hand modelled 
and solid. The features of the body namely leg portion and trunk 
were realistically modelled. As already indicated above the use of 
NBP fabric was restricted to elephants and horse, which were also 
represented in red ware fabric. These figures are not generally as 
finely modelled as the figures of NBP fabric. Features like eyes are 
indicated by hole and on a few occasions by the applique method (Pl. 
IA, Figs. 1, 5). 


Decorations 


Decorations show a marked development during the period, as 
compared to the preceding PGW levels wherein only incised decora- 
tion appears in some of the figurines from Bhagwanpura and Alamgir- 
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pur. It is interesting to note that animal figurines associated with 
PGW levels in the main Ganga-Yamuna Valley are devoid of any 
kind of decoration. During the period under review beside the 
incised decoration which continued to occur, two other varieties, 
namely the painted and applique decorations were also added. A 
much larger proportion of animal figurines as compared to the 
preceding period was subjected to some kind of decoration. The 
incised decoration which shows a continuity from the preceding 
tradition, consisted multiple lines, dashes and pin holes on the 
body (Pl. XX) of figurines : dog, stag, horse and naga. They have 
been recovered from sites like Mathura, Sravasti, Kausambi, Raj- 
ghat and Vaisali. Often the lines and dashes are accompanied by 
incised circlets as is the case with figures of stag and nàga from sites 
like Mathura,! Sravasti,?? Rajghat (Pl. VII B. Figs. 2, 4) and Vaisali.? 
It may be mentioned that incised circleis were not noted in the 
preceding period but appear for the first time in the period under 
review. Occasionally, an incised design consisting of a criss-cross 
pattern has been noted as in the case of an elephant figure from 
Rajghat (Pl. IIA, Fig. 1). It is not unlikely that the design may 
indicate the depiction of a saddle (Pl. IIA, Fig. 1). 


The applique motif consists of a *U' shaped design formed 
by applying a band of clay on forehead and back. This design is 
restricted to elephants and bulls only. Sometimes punched circlets 
have been noted on these applique bands (P1. IIA, Fig. 4). 


As mentioned earlier, the elephant and horse figurines of the 
period were also made in the NBP ware fabric. In most cases, the 
black surface was treated with painted design consisting of multiple 
bands, similar to the PGW designs. These bands were of cream 
colour against black background. At Sravasti,! black slipped ware 
vases ware painted with similar kind of designs. 


Joshi, M.C., & Margbandhu, C. op. cit., JISOA, Vol. VIII, p. 19, pl. 1. 
Sinha, K.K., ‘Excavation at Sravasti', 1959, pl. XVI-5/6. 

Sinha, B.P. & Roy, S.R., ‘Excavations at Vaisali’ p. 169, pl. LX, Figs. 2, 3. 
Sinha, K.K., op. cit., p. 32, fig. 7, Type 44. 
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Figures of Rajghat —Pd. IB : Early NBP—Roughly speaking the 
period IB of Rajghat dated to c. 600 B.C to 400 B.C. corresponds 
with the period under review. Here we propose to have a bit detailed 
view of the animal figurines from this period of Rajghat. 

About 51 animal figures have been received from Rajghat IB. 
Among them there are 29 Bull figures, 15 elephant figures, 5 figures 
of dog and 2 naga figures. 


An unusually large number of bull figures were reported from 
IB while they are completely absent from the preceding IA, and the 
succeeding IC periods. These are generally in red colour and some- 
times show a thin red slip. Only one piece of grey ware with black 
slip has been recovered (Pl. IVB, Fig. 2). 


Theeyes ofthe animals are shown by deep round dots. In 
many cases astrap has been depicted by applying additional clay 
which is punched in the dots round the neck, and nozzles which have 
usually a transverse perforation apparently for the cord (Pl. IVB, 
Figs. 3, 5). 

A limited numberof figures have altogether different type of 
decoration. They have deep incised lines all over the body. One figure 
has a transverse hole in the leg for fixing a wheel. 


Bull: Types of bull figures 
There are only four types of bull figures from Pd. IB. 
(1) Round mozzle with hump—perforated with transverse hole 


for passing the strings. This type has been continued from all 
the phases of Rajghat, except period IC (P1. IVB, Fig. 5). 


(2) Bull figures with applied band on forehead. Back portion 
is also decorated with incised lines and pin holes (Pl. IVB, Fig. 3). 

(3) Archaic figure of humped bull: the eye and nostrils were 
indicated by depression made at appropriate places. Transverse holes 
were made in the lower part of the legs for holding axles of wheels. 

(4) Bull with clay band in applique round the neck and on the 
forehead and also for indicating the tail on the back. Transverse 
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hole made for passing the strings. Dark redish brown slip is used on 
the surface of the body. It may be noted that these bull figures do 
not bear any similarity with any of the known early varieties, preva- 
lent in the Upper Ganga-Yamuna Valley (Pl. IV, Fig. 4). 

Elephant figure from Rajghat: Rajghat yielded 15 figures of 
elephant from period IB, while only four were reported from IA. 
The figure of period IA were coarsely made but the period IB has 
yielded ten very fine figures in NBP fabric (Pl. IA, Figs. 1-5). The 
remaining elephant figures were in red ware and have simple incision 
and applique decoration (Pl. IIA, Figs. 1, 2, 4). It is interesting to note 
that the elephant figures are found only from sites in middle Ganga 
Valley during this period. While in the Upper Ganga Valley this 
animal has not been reported from any of the sites between 600 to 
400 B.C. 

There are three main varieties of elephant figures in the collec- 
tion of Rajghat period IB. They are, as follows: 


1. Elephant figures with shining black surface and creamish 
strokes (Pl. IA, Figs. 2-5). 

This type of elephant figures are mostly solid and hand made. 
The core of the figure is in grey colour and a shining surface similar 
to NBP ware is noteworthy. Painted bands in cream colour are found 
over a black surface. The painted design consisting of vertical and 
horizontal multiple painted strokes are seen on forehead, neck, ears, 
trunk and on legs. Sometimes these strokes have a tendency to peel 
off. The eyes of these figures are shown in applique circles. Similar 
figures have been reported from corresponding levels of Prahladpur,! 
(Mid. phase of period I) and Bhita? (Primitive). 

2. Elephant figures in red colour with some incised and applique 
decorations (Pl. IIA, Fig. 1). 

These are only five in number and are very near and similar to 
the period IA figure of Rajghat. They have fat legs and the eyes are 
shown with small pellet. A figure has U shaped clay hand on forehead 


1. Narain, A.K. & Roy T.N., op. cit., 1968, p. 21, Pl. VII, Nos. 9, 17. 
2. Marshall, J., ‘Excavations at Bhita’, ASI-AR, 1911-12, pp. 30-75. 
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with a linear incision (Pl. IIA, Fig. 4). Sometimes clay band in appli- 
que is seen on back portion of the figure. Some figures have incised 
lines presumably to indicate saddle on back. Only one elephant figure 
is treated with red slip. 


3. Elephant figure with rider. Only one figure from period 
IB is found with rider. This type of elephant figure has also been 
recovered from Bhita (Primitive) and Taxila! (Pl. IIA, Fig. 2). 


Elephant figures in NBP Fabric 


1. Hand made solid elephant trunk and head, the front portion 
of the trunk is twisted towards the mouth. A big hole on one side 
indicates the place of tusk, the other side shows a broken tusk. The 
forehead is broad, a slight raised clay portion is seen in the middle, 
just below the eyes. Eyes are made by applique clay circles. Big ears 
and the head portion are made by clay projection, with the help of 
finger pressing. A shining black slip is coated on the surface, on 
which creamish strokes are pointed (RGT-IB, Pl. IA, Fig. 1). 


2. Head portion of an elephant figure. The trunk and tusk are 
broken. Two big circles indicate the eyes. The ears of the figure are 
prolonged downwards. Shining black surface seems to be painted 
with strokes (RGT. IB, Pl. IA, Fig. 5). 


3. A solid middle part of the body of an elephant. The surface 
of the body is treated with shining black slip. A clay band is applied 
over the body of the figure, cut with the help of sharp instrument 
(RGT. IB, PI. IA, Fig. 4). 


4. A broken trunk and tusk of an elephant, which is treated with 
prominant creamish strokes on the shining surface (RGT IB, PI. 
No. IA, Fig. 8). 


Elephant in Red Colour 


1. Elephant figure with decoration of clay band. Eyes are shown 
by small pellets. The figure has an ‘U’ shaped clay band on forehead. 


1. Marshall, J., Taxila, Vol. II, 1951, p. 455, pl. 134, Nos. 77-80. 
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A large number of this type of figure has been recovered from Period 
IC of Rajghat (RGT-IB, PI. ITA, Fig. 4). 


2. Elephant with applied band on back and treated with red 
slip (R GT IB, PI. ITA, Fig. 2). 

3. Figure of elephant with saddle of double square lines, the 
broken place indicates the presence of rider. The figure is treated with 
red slip (RGT IB, PI. IIA, Fig. 1). ! ^ d 
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Naga figures 
There are two naga figures reported from Pd. IB of Rajghat. - $ 
l. Nāga figures have a raised hood, eyes are indicated by appli- 
ed pellet. Incised circlets between the two groups of horizontal linear 
incisions. It is similar to the naga figure from Vaisalit and Chirand 
period II (RGT IB, Pl. VIIB, Fig. 4). g 


2. Nāga figure with head raised, eyes are indicated by punched 
circlets. Fine horizontal incision lines over the front side of the neck, 
below which occur a double row of punched circlets and incised 
criss-cross designs. It is very similar to the Vaisali nāga figure.? 


ovine 


Dog 

There are in all five figures of a cannine animal presumably ‘of 
a dog (PI. VIA, Fig. 3). 

1. Dog figure, eyes were represented by punched circlets and 
ears shown by double upward projection, circlets and incised hori- 
zontal grooves over the body. It is similar to Sravasti figure? of 
period I. 

2. A mutilated and broken figure of dog; other details are not 
clear. Black slip is used on the surface. 

3. The figure of dog look like wolf. Eyes indicated by round 
incision, just below the raised ears. Transverse hole was. E 
passing the strings 3 


l. Sinha, B.P. & Roy, S.R., op. cit.. p. 169, fig. Nos. 3711/c, 3378/2. 
2. Sinha, K.K., op. cit., Pl. XVI, figs. No. 6-7. 
. 3. Sinha, B.P. & Roy, S.R., op. cit., Pl. No. VIII, figs. 3-4. pu 
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Bird figures 
There are three bird figures excavated from Rajghat Period 1B. 
1. Bird with spread plume, it is probably a figure of dove. 


2. A figure of sitting bird, probably a parrot. The clay is very 
coarse, red slip is used. 


3. These bird figures are similar to those bird figures found in 
middle Ganga Valley from sites like Kausambi and Vaisali. Thus the 
figure laid a strong base for the development of terracotta art. 
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The period between 300 B.C. and 50 A.D. is of considerably 
importance for the development of terracotta art. Though recovered 
in small number, the figurines of the preceding period had laid a firm 
basis for the development of the art of clay modelling during the 
period under review. 


The earlier part of the period coincides with the later phase of 
the well-known NBP ware culture, A large number of terracotta figur- 
ines of human and animals have been reported from different sites. 
Although these figurines display substitution of certain new patterns 
in the style, yet earlier traditions were not left unrepresented. 


The study reveals that around the middle of the second century 
B.C. certain new types of figurines make their appearances. It would 
therefore, be convenient to discuss the figurines into two groups; one 
belonging to the period before circa 150 B.C., and, the other includ- 
ing those of the later part of the period under review. 


The important sites, which have yielded animal figurines are 
Ahichchhatra (Pd. IIL),! Atranjikhera (Pd. IV),? Hastinapur (Pd. 111),? 
Mathura (Pd. IJ),4 Sravasti (Pd. II)? Kausambi (Pd. III), Rajghat 
(1960-61) (Pd. IC & Pd. II), Prahladpur (1963), Ayodhya (Pd. I, 1969- 
70), Patliputra (1955-56), Vaisali (1957-58), Kumrahar (Pd. II), Rajgir 
(1961-62), Buxar (1963-64), Purana Quila at Delhi and Chandra 
Ketugarh (1956-57) 1n West Bengal. 


Detailed study has been made of the material$ from Rajghat, 
Ahichchhatra and Mathura excavations as it was available for perso- 
nal examination. Out of these, the largest number of figurines was 


l. Ancient India, No. 1, p. 5 and No. 4, p. 104; JAR, 1963-64, pp. 43-44, 1964-65, 
pp- 39-40, and the material seen at ASI, New Delhi. 

2. IAR, 1962-63, 1963-64, 1965-66 and 1968-69. 

3. Lal, B.B., Excavation of Hastinapur, 1950-52; AI, Nos. 10 & 11, p. 85. 

4. Joshi, M.C. & Margbandhu, C., op. cit., p. 18, and the material personally 
examined from ASI. 

5. Sinha, K.K., op. cit., p. 24. 

6. Material personally examined, Narain, A.K., & Roy, T.N., Excavations at 
Rajghat 1957-58, 1960-65, Varanasi, 1977, p. 20. 
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recovered from Rajghat followed by Ahichchhatra and Mathura. 
Kausambi is another site which must have yielded a very large 
number of figurines but details are not available except for the year 
1949-50, which is published. Hastinapur and Vaisali have also yielded 
figurines in sufficient number. Besides these Ayodhya (Pl. XI) and 
Sravasti! have also yielded some interesting terracottas. 


The changes noted in the period between 300 B.C. to 50 A.D. 
are the following :— 


i; a (1) Frequency (2) Variety of animals represented 
ko (3) Decoration style (4) Development in techniques. 


Frequency 


Bw It is interesting to note that the terracotta animal figurines 

oy unearthed from the PGW levels and early NBP are fewer in number, 
whereas the number of animal figurines from late NBP period is com- 
paratively greater. The frequency of occurrence of late NBP figurines 
ws from different sites viz., Rajghat, Mathura, Ahichchhatra, Hastinapur 
s etc. is comparatively increased. 


The total number of animal figurines from Rajghat belonging 

„to the period IC is about 34. This number is further reduced to 29 in 

post NBP level, Pd. II of Rajghat, but this number contributes to 

increase the total frequency ofthe period under review. Thus the 

— total number of figurines of the aforesaid period found at Rajghat is 
Pi 63 whereas early NBP (Pd. IB) has yielded only 31 animal figurines. 


ka z; E The trend of frequency was the same in other sites also. 
Cig RUN e - Mathura? has yielded only 3 animal figurines and a bird figure from 
e - Pd. I (Exc. 1973-74) against 238 animal figurines of Pd. II and Pd. III 


E. . (400 B.C. to 200 B.C. and 200 B.C. to the end of first century B.C.) 
4 . respectively. 
F 


ge P is Sin 1a, K.K., ‘Excavations at Sravasti 1959, 1967, Varanasi, p. 56, Pl. XVII, 
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Although accurate datings could not be confirmed, yet the exa- 
mined figurines of Ahichchhatra stratum VIII! seems to belong to a 
late NBP level. The number ofthese figurines is between 88 and 90. 
The trend of frequency in Ahichchhatra also should conform with the 
general trend. 


Similarly Hastinapur Pd. III has also yielded compatd 
larger number figurines to the order of 90. 


Variety 

As stated earlier this period saw introduction of certain new 
varieties. It was perhaps this introduction which boosted the popu- 
larity of the terracottas. 

Among the animals represented for the first time in terracottas, 
mention made of buffalo (PI. IV. Fig. 1), crocodile, rabit, monkey, pig, 
camel, bear and winged lion. Besides the above, certain special cate- 
gories were introduced, e.g., (i) the Vyalas or composite figures, 
(ii) figurines with rider, and (iii) animals represented on medallians. 

We shall first discuss the representation of animals which have 
continued from the preceding period followed by a discussion on 
the new varieties. 

A number of animal figurines, who had made their first appear- 
ances in early periods, retained their existence, with certain changes, 
in the period under review. > 

These animals consist of bull, elephant, horse and naga.— 


Bull 
The main sites where bull figurines of the preceding period were 
found are Mathura, Hastinapur and Rajghat, in which Rajghat has 
yielded 29 figurines and each other has yielded single figurines. x: 
29 and 7 bull figurines found in Rajghat belong to Period IB 
and Period II respectively. Interestingly enough, Period IC of Rajghat 


1. AI, No. 1 Excavation at Ahichchhatra—1940-44, 1946, pp. 37-40. 
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which coincides with the period under review yielded a solitary 
figurine of a bovine creature, perhaps a buffalo recognizable from its 
flattened mouth portion. 


Mathura has yielded 5 bull figurine from Period II level against 
a single one from Period I level. 


Although exact dating of 25 bull figurines recovered in Ahich- 
chhatra is not confirmed, yet on their resemblance to the figurines 
recovered from late NBP level of various sites, these are believed to 
have occurred in late NBP (PI. VI, Figs. 1-3). No such figurine which 
could be said to have occurred in the preceding period could be found 
in Ahichchhatra. It is noteworthy that all of the above bull figurines 
found in Ahichchhatra are of the humped variety. 


No bull figurine could be traced from late NBP level in Hastina- 
pur. However a few more bull figurines are reported from Kausambi 
and Bhita. Details of the same are not available. 


It is remarkable in this context that while bull figurines of late 
NBP level are extremely scarce in Rajghat, Vaisali, Sravasti and 
Hastinapur, a very good number of such figurines has been recovered 
from Ahichchhatra. 

The frequency of bull figurines in late NBP increased in 
Mathura also. 

Mathura and Ahichchhatra have yielded these figurines during 
the period under review, while in Rajghat the bull figurines are rare. 
From Prahladpur, a solitary specimen with ‘beaked’ face has been 
doubted. One cannot be certain whether a bull is represented in this 
figure. 

The preceding period has yielded bull figurines only in buff and 
red colours. Butin the following period they were found in grey 
and dark grey colours as well. 

*Humped' bull was most popular in the preceding period but 
the bull figurines of the following period are mostly ‘humpless’. 
Humped bull figurines of this period areeither missing or found in 
smaller number. 
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The bull figurines of preceding period are mostly plain, 
without much decoration, whereas most of the figurines of the 
period under review are comparatively more decorated (Pl. XVI). 


The bull figurines found in Rajghat, (Pd. II, Pl. IVB, Figs. 3, 6), 
Vaisali and Kumrahar prove that they had maintained their 
appearance in post NBP period also. But these figurines are mostly 
of plain surface and lesser decoration. But the material used in these 
figurines is coarse. 


Elephant 

Elephant figure was very popular in Ganga-Yamuna Valley. The 
frequncy of elephant figure was smaller in the preceding period but a 
large number of elephant figures was recovered in this period. As 
already stated in the preceding chapter, there was no trace of elephant 
figure in upper Ganga Valley in the period between 800 B.C. and 400 
B.C. Elephant figures were recovered, in abundance, all over the 
Ganga-Yamuna Valley, from the succeeding phase. 


The shining black polish on the elephant figures of early NBP 
shows a marked decline and on main sites they are absent. 

Horizontal or vertical strokes were painted in creamish or light 
orange colour on the surface of the figurines of the preceding period 
(Pl. IA, Figs. 1-5). On the figurines of the following period, dots, 
painted in grey colour, were also present besides the usual designs 
(Pl. IB, Fig. 1). 

Decoration on the figurines of the preceding period was nominal 
and rare, but the figurines ofthe period under review were more 
profusely decorated (P1. 1B, Figs. 2, 4, Pl. IIB, 4-6). 

On the figurines of the preceding period eyes were indicated by 
holes, applique clay circles and pellets within incised lozenges. But 
during period under discussion it was indicated by incised lozenges 
within dots only. 


The main sites where elephant figures were obtained from late 
NBP level are Ahichchhatra (Pl. XVIII, Figs. 1-4), Mathura (Pl. XII), 
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Rajghat, (Pl. IIB, Fig. 4), Bhita, Kausambi, Hastinapur, Sravasti, 
Ayodhya (Pl. XI) and Prahladpur. 


Of the 41 elephant figures traced in Ahichhatra, 11 are red in 
colour and the rest are grey with black slip. These figurines belong 
to late NBP (Pl. XVII. Fig. 3, Pl. XVII, Figs. 1-5). 


Besides 15 elephant figurines of the preceding period, late NBP 
level of Rajghat has yielded 22 elephant figurines of which 6 are red, 
6 dark grey, and the rest have black polish (Pl. 1B, Figs. 2, 3, 4). 


Most of the 45 elephant figures, found from late NBP level in 
Mathura, are in grey colour, and 3 figures are red. Preceding period of 
Mathura could yield no elephant figure. 


No elephant figure is reported from preceding period of 
Ayodhya. All the 6 elephant figures found from late NBP of 
Ayodhya are grey in colour (Pl. XI, Figs. 1, 3, 5, 6). 

In Prahladpur 4 elephant figures have been unearthed from the 


preceding Period IB, whereas Period IC late phase has yielded only 
one elephant figure, having solid head treated with bright red slip. 

Though Period II of Hastinapur did not yield any elephant 
figure, yet six elephant figures are reported from Period III level.! 

In Vaisali early and middle levels of Period II have yielded one 
and two elephant figures respectively. In late level of II elephant 
figures are missing and only one elephant figure has been found from 
early level of Period III. Allthe figures are decorated and red in 
colour. 


Details of elephant figures found in Bhita, Kausambi and 
Sravasti are not available. 


Horse 


Although exact number of horse figures found at many sites is 
not available, yet available reports indicate that horse figures were in 
small number in preceding period. 


_ 3. AI, Nos. 10 & 11, pp. 80-86, Pl. XLIII, Figs. 4-10. 
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Some horse figures have been reported from Bhita (Primitive 
Period) and Prahladpur (Period I middle phase). From the early level 
of Vaisali two horse figures are reported in red colour. One horse 
figure is reported from Hastinapur Period II. 


Horse figures found in Bhita (Primitive Period) and Prahladpur 
(Pd. I middle phase) are grey in colour. The surface is treated with 
glazed slip and creamish point. One grey coloured horse figure of 
Prahladpur is seen with applied clay hand just below the neck.! 


The number of horse figures seems to have slightly increased in 
thelate NBP phase. Sitewise distribution is as follows : 


Ahichchhatra 8, Mathura 4; Rajghat, Ayodhya and Vaisali, one 
figure each. 


Both the red and grey coloured figurines of horse have been 
recovered from this level. The mane is generally shown in applied 
clay band which is punched with different designs. One figure from 
Mathura is made of coarse material, in red colour with plain surface. 


All the figures of Ahichchhatra are solid hand modelled, mostly, 
grey in colour. Bodies and mouths are decorated with incised lines 
(Pl. KIKA, Figs. 2, 3. One of them is a unique composite figure of 
female head with the body of horse. It is dark grey in colour. The 
single horse figure found in Ayodhya is solid and grey in colour 
having heavy decoration on the back (PI. XI, Fig. 2). 

The frequency of horse figures significantly increased in post 
NBP to make the horse a prominent animal among the animal 
fieurines of Ganga-Yamuna Valley. 


The period under review saw introduction of quite a few 
new animals which has not been represented in terracotta in the earlier 
period. In the following lines, attention will be drawn to such 
representations from different sites. A figure of pig has been 
reported from Bhita from Mauryan level; it has not been reported 
from any other site. 


l. Narain, A-K., Roy, T-N., op. cit., p. 45, Pl. XVII, Fig. 9. 
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Buffallo and bear figures have been identified from Rajghat only 
may roughly be put in the category of dog. These figures are crudely 
modelled in dark grey colour (Pl. IVB, Fig. 1). 


Representation of monkeys has been reported from Mathura 
Period If and Vaisali Period III. At Mathura the figure of monkey 
is represented in a group in almost betraying humour, though their 
modelling is crude. Figure of rabit is represented from Rajghat 
IC. It isa very interesting figure in dark grey colour treated with 
thick coat of black slip. There is no glaze but is painted with 
creamish dots. The face of the animal is seen projecting from 
the front legs. Clay circles in applique indicate the eyes Rajghat, 
IC (Pd. IB, Fig. 1). 

Camel is reported from Kausambi, Sub. VII. The represen- 
tation is crude, the legs are much smaller in proportion to the body. 
Plain surface of the body, long neck and hump are helpful to 
identify the figure.? 

Crocodile is reported from Kausambi and Rajghat. It isa 
very crude hand made figure. 


Tortoise and Goat figurines have been reported from  Vaisali.? 
The figure of tortoise has been depicted on the profile of a pot. Eyes 
"were indicated by punched circlets. 


Goat is represented with projected horns, incised ears, slit 
mouth and pinched nostrils.* 


(ii) A very interesting newcategory is the representation of 
Vyala or composite figures (Pl. XIV). Many specimens have been 
‘recovered from certain sites but many have yielded only one. These 
‘are remarkable representations. A female headed horse in dark grey 


1. Joshi, M.C., & Margbandhu, C., ‘Some Terracottas from recent Excavation 
at Mathura—A Study’, J/SOA, Vol. VIII, 1976-77, p. 22, Pl. III, Figs. 12-16. 

2. Sharma, G.R., op. cit., p. 70, Pl. XLIB, Fig. 4. 

3. Sinha, B.P. & Mishra, Vaisali Excavation 1958-62, 1969, p. 168, Pl. LVIII, 
No. 14. 

4. Jbid., op. cit., p. 163, Pl. LIII, Fig. 7. 
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colour, bull headed naga figure at Mathura,! Pd. II (Pl. XIV, Fig. 1), 
winged loin from Sravasti Pd. II? and winged horse from Vaisali Pd. 
II Mid level? are some of the notable examples of this variety. 


Decoration : (Pls. XX, XXI, XXII, XXIII, XXIV) 
This period (1300 B.C. to 50 A.D.) is marked for the profusion 
of decoration on the figurines. This makes them distinguishable 
‘among the figurines of all times. 
The patterns of decoration of this period may be divided into 
the following two categories : 


(A) Continuation of the earlier motifs. 


(B) Introduction of new motifs. 


(A) Continuation of earlier motifs 

Incision, applique and nothing were already in use for decora- 
tion on figurines ofthe preceding period. The decoration motifs. 
which persisted in this period consisted of circlets, oblique, vertical 
and horizontal lines; additional clay strips; deep dots; cris-cross. 
hatching and dashes (Pl. IB, Figs. 2, 4; Pl. XI, Figs. 1-6). 

Although the technique was the same in the period under review: 
yet the motifs were comparatively more systematically and artistically: 
executed. Finer instruments were used to decorate the figurines in a 
more skillful manner. 


Using the above motifs, simpler designs were made earlier in 


the preceding period. Combination of the same types of motifs was. 


used in the period under review to form more complex designs 
(Pl. XI, Figs. 1-6). 


The main designs of decoration were strokes within incised lines, 


cirelets within check lines, raised dots within punched circlets, pin. 
dots and rhomphic designs (Pl. XI). 


1. Joshi, M.C., op. cit., p. 23, Pl. IV, Fig. 20/2. 
2. Sinha, K.K., op. cit., p. 57, Pl. XVII, Fig. 10. 
3. Sinha, B.P. & Mishra, op. cit., p. 166, Pl. LVI, Fig. 7. 
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(B) Introduction of new motifs 


Punching and stamping were among the main patterns newly 
introduced during this period. Figurines, having these patterns of 
decoration were found from all sites. It indicates that these patterns 
were widely used in the entire Ganga-Yamuna Valley. 

With the help of these methods figurines were attractively deco- 
rated by (i) chakras, (ii) leaves, (iii) knobs of floral designs, (iv) pierced 
holes, (v) punches, (vi) circlets with raised dots, (vii) wheel, and 
(viii) Swastika designs (Pl. XXIV). 

Itapp ars that chakra, leaf and wheel design were, scratched 
drawn on objects like wood or metal and then stamped on the clay 
figures before firing (Pl. IIB, Figs. 4, 5, 6; Pl. XIII; Pl. XVIII, 
Figs. 1-4). 

Chakras, leaves, wheels and knobs with floral designs were 
mostly decorated on elephant figures. But in certain cases it is found 
on figures of bull, horse and ram as well. These designs are specially 
stamped mainly on forehead, temples, trunk and on the back of the 
elephant figures. Decoration ofchakra or wheel may represent a 
cover or saddle of elephant (Pl. VB, Figs. 3, 4; Pl. XVI, Figs. 1, 3; PI. 
XVIII, Figs. 1-4). 

In a paper presented at the Patna seminar on ‘Ancient Indian 
Terracottas’, Prof. K.K. Sinha has suggested that these symbols 
on elephant may be connected with the veneration of elephant 
during this period.! 


In the cases of bulland ram figures these designs are mostly 
found on forehead and temples. Other animal figures were not so 
much decorated. The study of several sites shows that leaves, 
chakras, wheel designs are almost missing on stag, dog, monkey, 
serpent or such other animals. 

The main sites where wheel, chakras and leave designs are 
found are  Ahichchhatra, Hastinapur, Sravasti, Kausambi, Bhita, 
Rajghat and Vaisali. It is worthy to note that wheel, chakras or 


1. Paper read at Seminar on Terracottas, at Patna, Jan. 1981. 
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leaves are missing on animal figures of Mathura. Nevertheless the 
elephant figures of Mathura are richly decorated. The decoration 
consists of notched circlets, floral knob, applique clay band and 
incised lines, pin holes and dots (Pl. XXII, Figs. 1-11). The elephant 
figures of Ayodhya are also devoid of chakras (Pl. XXIII, Figs. 1-6), 
wheel or leave designs. Here the figures are decorated with the 
raised dots, incised circles and pin dots (Pl. XI, Figs. 1-6). 

An overwhelming majority of animal figurines from Ganga- 
Yamuna Valley belonging to the period between 300 B.C. to 150 B.C. 
level, was decorated. Almost all of the elephant figures, which was a 
dominating figure of the age, are decorated (Pls. XXI, XXII, XXIII, 
XXIV). The profuse decoration on animal figures belonging to 
this period show a decline in the succeeding period. 


Mathura 

All the five figures of Mathura, which are hollow, are with 
rider and decorated with ‘applique’ clay band, pin hole, and incised 
lines. Among the 25 solid elephant figures only 15 are decorated. Dog 
figures, numbering 17, are almost plain. 

Decorated bull figures are limited than elephant figures. These 
are decorated on the mouth and the body by incised circlets. Two 
figures are plain. Horse figures have decoration on mouth. 

One of the two ram figures is highly decorated. Two stag 
figures are also decorated with elaborate designs. 

Almost all the figures of this period are more or less decorated 
but decoration was mainly concentrated on elephant figurines. 

Figures like monkey, birds or Vyàla show a limited decoration. 
The elephant figures with riders at Mathura are without any 
decoration. 


Ahichchhatra 

All the bull figures are decorated with different types of 
stamped designs. The decoration thus made occurred around the 
neck, mouth, forehead, hump and temples (Pl. XVI, Figs. 1-3). 
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Except a few moulded grey figures, all the elephant figures 
are decorated. 

Eight horse figures found in Ahichchhatra from this level are 
all decorated with incised lines. 

Sometimes simple decoration on other animals like stag, dog, 
serpent, and birds has been noticed. The motifs consist of incised 
grooved lines with circles and strokes. Such designs are mainly 
concentrated on either back or front portion of legs or on the 
hood on the serpent. This type of decoration has been noted on 
figurines from Kausambi, Bhita, Sravasti, Ayodhya, Hastinapur and 
Vaisali. 


Technique 


The development of techniques in the period can be marked 
in the following types of figurines :— 


(A) Figurines in NBP fabric. 
(B) Figurines in Grey ware. 
(C) Figurines in Red ware. 


These types of figurines may be further devided as follows : 


(i) Figurines with hollow body. 
(ii) Moulded figurines. 


(A) Figurines in N BP fabric 


While discussing the figurines of the preceding period i.e. 
(600-300 B.C.) this type of figurines have been mentioned in detail. 
It continued to occur during this period but with a considerably 
decreased frequency and, that too, on a limited number of sites e.g. 
Mathura (Pl. XII), Ahichchhatra and Rajghat only. A marked 
deterioration in the finish has also been noted. The decrease frequ- 
ency and deterioration in finish of the figurines in NBP fabric have also 
been noticed in the NBP ware pottery. In regard to the painted 
designs, the dots were introduced during the period. However, the 
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painted strokes were continued. Only elephant figurines were 
modelled in the fabric. The only exception isa doubtful figure of 
rabbit from Rajghat (PI. IB, Fig. 1). 


(B) Figures in grey ware fabric 

In the preceding period grey or dark grey figures were not found. 
But in the period under review this type of figures was found in 
abundance (Pl. + B, 1-4; Pi. XVIII, Figs. 1-4). 

Terracottas of this period from Mathura, Ayodhya, Ahich- 
chhatra, Prahladpur and Rajghat are mostly grey in colour and 
many of them have a black slip also. Most of the terracottas from 
Hastinapur, Ahichchhatra, Sravasti, Atranjikhera, Kausambi, Rajghat 
and Prahladpur etc., are in various shades of red or black colour; 
sometimes having red or black slip also. 

Specimens burnt to a dark grey colour occurred at Patna and 
Basarh and dark grey coloured at Buxar, Patna, Mathura etc. has 
also been noticed. 


Grey and black coloured terracottas are rare in the later period 
(15 B.C. to 50 A.D.). These figurines are mostly treated with black 
slip or wash. The decoration consists of punches; big or small 
circlets. Clay bands applied on the back of the elephant figures also 
make, its appearance in this period (Pl. IIA, Fig. 3). 

Glazed polish was absent on the figures of this period but well 
lavigated clay was used in making these figures but large sized 
figures of this period are made of coarse clay with tempering material. 
Sometimes the core is found blackish which is due to insufficient 
firing. 

Among the figures reported from late NBP level from various 
sites mention was made of elephant, bull, horse, naga, ram and 
composite figures like female headed bull figure and bull headed nàga 
figure. 


(C) Figures in red ware fabric 


A few red colour animal figures, made of very coarse clay and 
having no slip or wash, were also found from Rajghat in the preceding 
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period. These figures continued to occur on almost all sites of 
Ganga Valley during the period under review but in a smaller number. 
The clay was fine. These figures were treated with red colour slip 
and were highly decorated. 


(i) Figurines with hollow or cylindrical body 


There is no trace of hollow figures in the preceding period. It was 
introduced only during this period. Such figures have been reported 
from Mathura, Ahichchhatra, Ayodhya, Rajghat, Bhita and Kausambi 
(Pl. XI, Fig. 3). 

Hollow bodies were mainly used to make elephant figures. This 
technique was perhaps used to reduce the weight of large sized 
figures. 


The technique of making hollow bodies was unique. After 
preparing a hollow jar or cylinder on potter's wheel, leg, trunk and 
tail were added to it. 


(ii) Moulded Figures 


Moulded figures have been noted in this period for the first time. 
These figures were only a few in number. Known main sites, where 
these figures were found in a limited number are Mathura, Buxar, 
Pataliputra, Kumrahar, Bangarh (West Bengal), Ahichchhatra and 
Kausambi. With the exception of a few examples of figures of 
monkey from Mathura wherein a moulded face of the animal was 
joined to the modelled part of the body, all the specimens are 
assignable to the later part of the period after 150 B.C.! 

In this technique mould was first prepared by the model. Then 
the wet clay was pressed in the mould and thus the clay was impressed 
to the desired shape. Moulded faces of monkeys attached with hand 
made bodies were found in Mathura. 

This technique was rarely used for making animal figures, 
during this period. It was mainly used for human figures in 


1. Joshi, M.C., and Margabandhu, C., 'Some terracottas from recent excavation 
at Mathura—A Study’, JISOA, Vol. VIII, Pl. IV, Fig. 20/2. 


CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar \ 


Digitized by Arya Samaj Foundation Chennai and eGangotri 


Animal Terracottas from 300 B.C. to 50 A.D. 89 


medallians and plaques. However, this technique was applied in the 
later half of the period to make animal figures of large size. This 
technque became increasingly popular in the later succeedin g 
period. 

In regard to terracotta figurines some changes and modification 
have been observed during the later part of the period under review 
i.e. between 150 B.C. to 50 A.D. During the early phase of this period 
(300-150 B.C.)itmay be assumed that elephant was regarded as 
an animal of some importance and an object of respect. Ithas been 
noted that between 150 B.C. to 50 A.D. this figure had lost much of its 
earlier popularity. The Study shows that very few figures have been 
traced on site like Rajghat where only two elephant figures were 
recovered. The other in the case of decorations, too, stamped 
designs like wheel and leaf seem to be missing. Similarly profuse 
decoration on the bodies of animals so common in the earlier part of 
the period is absent on the figures of the later part. Among other 
important changes noted in the later part of the period under review, 
mention may be made of the use of single mould e.g. Pl. IIB, Fig. 2 
near absence of grey figurines and introduction of animals on wheels 
e.g. Toy bull of Mathura’ and an animal figure of Hastinapur.? 


Some Important Centres 

The important centres of terracotta figure manufacturing in 
Ganga-Yamuna Valley are Mathura, Ahichchhatra, Hastinapur, 
Sravasti, Kausambi, Bhita, Rajghat and Vaisali. We cannot rule out 
the possibility that these centres were exporting figures to the 
neighbouring sites. The reports of some of these sites are published. 
However, we will attempt now to give some details of the material 
which are still un-published. 


Mathura (IAR 1954-55) 
Mathura was an important centre for the culture and art through 


1. Joshi, M.C. and Margbandhu, C., op. cit., p. 23, Pl. IV, Fig. 20. 
2. AI, Nos. 10 & 11, pp. 85-86, Pl. XLIII, Fig. 5. 


CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 


—— 


ES" Oh ————u—auaa aa. 


Digitized by Arya Samaj Foundation Chennai and eGangotri 


90 Terracotta Animal Figurines in the Ganga-Yamuna Valley 


si the ages. The excavations conducted at the site speak of the richness 
| of clay sculptures.! 


Period II of Mathura is the richest level which has yielded very 
ji large number of animal figurines. Many types of animal figures were 
| represented through the improved pattern of technique. Just in one 
l session of excavation (1973 to 1976) about two hundred and thirty- 
| eight animal figures are recovered from this level. The important 
animals are elephant, dog, bull, horse, stag or deer, bird and Vyàlas 
(figures bull) headed nàga or fish figures (Pl. XIVA). 


Some tiny deer figures 


ji Found here have, protruding mouth, pierced holes across the 
i head indicating eyes, with grooved nocks which merge with the ears. 
Similar figures have been found at other sites also e.g. Sravasti Pl. I, 
Rajghat Pd. IA, IB, IC, portion which has also been found on other 
parts of the body in certain cases does not find expression in the succe- 
eding period at any of the sites mentioned above including Mathura.” 


An attempt now is being made to describe different animal 
figures found at Mathura. The most popular animal figure from this 
level at Mathura is elephant. On the basis of technique the figurines 
may be classified as— 


1. Solid 
2. Hollow 


1. In both the varieties, grey as red ware figurines either with 
decoration or without it occur. However, a single elephant figurine 
with a shining black surface described below needs special attention. 


Elephant 


1. The elephant figurine shows neck and upper part of the 
trunk. Its special features are ears, tusk and knob-shaped rounded 


1. Joshi, M.C. and Margbandhu, C., ‘Some terracottas from recent Excavation at 
Mathura—A study; JISOA, Vol. VIII; Memoirs 1977, pp. 18-24. 
2. Sinha, K.K., ‘Excavation at Sravasti’, 1967, p. 56, Pl. XVI, Figs. 6, 7. 
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eyes which are in applique technique. It is grey in colour with shin- 
ing black slip and short painted buff strokes. As discussed earlier 
(Chap. III)! the elephant figures under discussion are solid hand made. 
The type occurs frequently in the early NBP phase. The typical 
decoration of the figures has been found at sites like, Rajghat (Pd. 
IB), Prahladpur (Middle phase) and Kausambi (Sub-Pd. IA) but the 
piece under discussion shows an improvement on others. 

la. There are 25 solid elephant figures unearthed in this 
excavation (1973-74). The number of the dark grey coloured figures 
are comparatively bigger than the red coloured figures. The black 
slip or wash was used on the surface of the body. The figures of dark 
grey colours are mostly found decorated. The decorated motifs are 
pin dots, incised check, vertical—oblique and horizontal lines, dots 
within circle, lines of circlets, floral knob and stamped circle filled up 
with raised dots. The design of leave or chakras does not appear on 
the figure of Mathura. Such decorations have also been found on 
red figures. There are solid plain elephant figures also. 


2. Hollow Elephant figures: There are five figures in this class. 
A new technique was evolved i.e. preparing a hollow cylinder on 
potters’ wheel and adding legs, trunk and tail to it by applique 
method.? It reduced their weight. The trunk and the body of the 
elephant are richly decorated with the same motifs which were used 
for the solid figures. The eyes are stamped on either side of the head. 
In certain cases even the trunk and tusk are hollow. These figures 
were represented with riders (Pl. XIII). The clay strips were added 
on the forehead ending with a floral knob. In some cases a fillet like 
strip also occurs over the head. A few decorative strips are also some- 
times attached on the hind part of the elephant. The frontal treat- 
ment of elephant is realistic and can even stand comparison to the 
great Dhauli example of Asokan art. 


Monkey 


Some interesting animal figurines are those of monkeys. A 


1. Joshi, M.C., Margbandhu, C., op. cit., (Pl. 1, Fig. 4). 
2. Joshi, M.C., Margbandhu, C., op. cit., Pl. IV, Figs. 17-18. 
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group of monkey figures represented in almost all moods betraying 
humour is an unique piece. The modelling of these figures are cruder 
but the central idea of the fun is brilliantly represented by them.! 


Bull 


The bull figure is represented in three different styles and 
contexts : 


1. Humped bull: There is only one plain humped bull figure 
in plain red colour. One humped bull has curved horns and ear. The 
eyes and mouth are made with the help of incised lines. 


The other humped bull figures are found in dark grey colour. 
Incised circlets are made around the muzzle (mouth) and the neck, 
sometimes on the back side. 


2. Wheeled bull figure : The perforated holes have been made on 
legs to attach the wheel.? 


3. Wagon and bull:In the later phase this type of bull is 
represented on the frontal part of a wagon which was richly 
decorated. 


Vyala or composite figure 
There is a rare representation of Vyàla figure bearing head of a 
ibull and body of a snake* (Pl. XIVA). 


Horse 


There are four horse figures which have been recovered. Most 
of the horse figures belong to the same category. In one of the 
figures the rein of the horse is shown with applied designs and 
lozenges shaped eyes. In the other, it has incised small strokes, thick 
neck is shaped with finger. 


1. Joshi, M.C. and Margbandhu, C., op. cit., p. 22, Pl. III, Fig. 12. 
2. Joshi, M.C. and Margbandhu, C., op. cit., Pl. VI, Fig. 28. 

3. Joshi, M.C. and Margbandhu, C., op. cit., p. 2, Pl. IV, Fig. 20/1. 
4. Joshi, M.C. and Margbandhu, C., op. cit., Pl. IV, Fig. 20/2. 
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Ram 

Two ram figures represent two classes. One figure with flaring 
legs and covered horns. Second a large sized ram with twisted 
horns, is made of fine clay, which bears punched design and 
incised lines on the body. 


Dog 

There are 17 dog figures. Most of the dog figures are found in 
red colour, they have plain body with flaring legs. Only three dogs 
are in dark grey colour represented on the same pattern. 


The five other unidentified animal figures may also probably be 
figures of dog. The mouth is formed by pinching. The body is plain. 


Bird 

Other figures are stylized bird figures. They are 11 in number. 
These figures are rather crude. Some of them are in boat shape, they 
have flattish tail. Such figures are not represented in the preceding 
period (Pl. XV, Fig. 2). 


Ahichchhatra 


The animal figurines found at Ahichchhatra are more or less very 
similar to those figurines from Mathura. Animal figurines from 
stratum VIII are very rich (1940-44). In the succeeding excavations 
(1963-64) only animal figures were found in Period 1 (PGW) but in 
Period II both human and animal figures were found. 

A very large number of animal figurines are unearthed from 
stratum VIII (300 B.C. to 200 B.C.). 


Amongst the human forms only mother goddess are available. 
Their representation is quite skillful. Prof. V.S. Agrawal has dealt with 
only human figures and therefore we will make an attempt here to 
describe the specific animal figures found at Ahichchhatra. 


1. Agrawal, V.S., Ancient India, No. 4, pp. 106-107. 
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Bull figurines 


Though the bull figures continue to occur right from the OCP, 
through the PGW levels yet the bull figures of this period represent 
a newstyle. These are all decorated with different types of punched 
designs. Only two figures are in red colour and rest are in black 
colour. All buli figures have hump, eyes, made by incised lines out- 
lined with lozenges. There is a transverse hole on the mouth. The 
neck, mouth, forehead and temples are decorated. Decoration consists 
of leaves, chakras, curved swastika within a circle, incised branches, 
incised strokes and punched circlets (Pl. XVI, Figs. 1-3). These 
figurines are all hand made and solid. It is divisible in two types 
(1) Red colour bull figures with hump with red slip used on the surface 
of body. (2) Black or grey coloured bull figurines. Here four sub- 
type have been noted : 


(a) Bull with long horn and short mouth, 
(b) Bull with horn and ears, 
(c) Bull with long horns and elongated mouth, and 


(d) Solid and big bull figures with six incised lines around the 
neck (Pl. XVI, Fig. 2). 


Elephant figures 


Forty-one Elephant figures have been found from the Ahichchhatra 
Excavations (1940-44), but of these, eleven figures are red in colour, the 
rest being grey with a black slip. They are decorated with different 
types of punched, impressed and incised strokes circlets and plant 
designs, as also found at Hastinapur and Sravasti but decorations 
noted at Mathura are similar to the ones noted above at these sites. 
There are two sub-type in grey coloured elephant figure—(1) Moulded 
figure undecorated (2) solid elephant figure with punched decorations. 
Similar division is possible in red coloured figurines (Pl. XVIIB, 
Fig. 3; Pl. XVIII, Figs. 1-4). 
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Other animal figures 


Horse 


Eight Horse figures are found here. They are solid and hand 
made. Punched decoration and incised lines are used for decoration 
on the whole body and mouth (Pl. XIX, Figs. 1-3). 


Ram 


There are two ram figures in black colour with slip. Fine black 
clay is used for the figures of ram. Their horns are turned over the 
forehead (PI. XVIIB, Fig. 1). 


Vydla Figure 
A rare specimen is with the face and torso ofa beautifully 


modelled woman and the hind portion of a horse. The ears are repre- 
sented by leaves. 


Camel 


Single figure of camel has been brought to light by the excava- 
tions. 


Rajghat 


It is one of the richest sites for the terracottas, and a large 
number of animal figurines have been unearthed from the excavation. 
Here we also find two types of animal figurines: (1) conventional type, 
(2)stylized animal, which can be divided into two categories. Both 
red and grey coloured figures have been found. The red coloured ones 
are made of fairly fine clay in which a few pieces bear red slip. The 
figures constitute about 20% of the total yield. They have ash grey 
core. 

These figures are of a coarser variety. This is a common feature 
ofthis period. The decoration on red ware consists of incised lines. 
Circlets, additional clay strips, deep dots and notchings. The bigger 
pieces are made of course clay with Jot of tempering material. 
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The animal figurines found in this period consist of elephant, 
bull, horse, ram, cat, buffalo, crocodile, naga figure, rabbit, dog, bear 
rhinoceros, turtle and wolf figures. Here some new figurines have 
been found, which is not found from other sites. They are cat, 
buffalo, rabbit, and rhinoceros. These figurines were conspicuous by 
their absence at Mathura! and Ahichchhatra.? However, rhinoceros 
and naga figurines are also found from Kausambi : while on the other 
hand Vaisali has yiclded a large number of naga figures. It is also 
found from Sravasti. 


Fifteen elephant figures have been recovered from Period IC 
and only two elephant figures were traced from period II. The 
elephant figures vary in size. The bigger pieces are generally, dull red 
in colour with blackish core. The clay of some figurines has temper- 
ing material in them. Almost all figures are hand modelled except 
some elephant figures which are hollow, (Pl. IIB, Figs. 4, 5, 6). 
Elephant trappings are found around the belly (Pl. IIB, Fig. 4) in 
certain cases. The smaller pieces in red colour are well fired and have 
similar feature as those found in case of the bigger specimens. 


Types of elephant Type A (Black slipped elephant). 

Al: It has decorations of small punched circlets on the body 

and a decoration of thick band horizontally placed on the back with 
incised lines (Pl. IB, Figs. 2, 4). ; 
A Type B : It is a large elephant figure in red colour, solid and 
hand made. There are profuse decoration on the body with applique 
bands ofclay with leaf and wheel patterns. These designs are also 
impressed on the body and trunk (Pl. IIB, Figs. 4, 5, 6). 


Bl : The specimen has punched decorations on forehead, 
temples and trunk and diamond shaped eyes (P1. IIB, Fig. 4). 


B2 : It has only single band on the back and very few circlets 
or wheel designs punched on the forehead (PI. IIB, Fig. 6). 


1. Mathura excavation, ASI, 1977, Personal observation. 
2. Ahichchhatra excavation, ASI, 1940-44, Personal observation. 
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B3 : It is an elephant with plain body and a band on the back 
(Pl. ITA, Fig. 3). 

Type C : Elephant rider—These arelarge figures with a rider 
on the back (PI. IIA, Fig. 3). 

Type E: This type has an uplifted trunk with lower lips 
prominently shown. It is a realistic representation with curves and 
balges prominently displayed. 


Bull 

Bull figures were not represented in Period IC. While a large 
number of bull figures were noted in Period IB. In period II they re- 
occur yielding seven bull figures. All are in red colour. One specimen 
has a red slip. Except one specimen all are without hump. The 
figurines have applied bands on the neck and forehead which are 
punched with deep holes. The tail has also similar punching. The 
muzzle has usually transverse perforation some times the decora- 
tion on the body consists of deep incised strokes (Pl. IVB, Figs. 3, 6). 

Other animal figures are Camel, Cat, Horse, Buffalo, Crocodile, 
Rabbit, Ram, Rhinoceros and Turtle occur at the site for the first 
time in late NBP phase (Pl. VA, Fig. 2; Pl. IVB, Fig. 1; Pl. IB, Fig. 1; 
Pl. VB, Figs. 3, 4). 


Horse 

There is only one piece of horse from Period IC. It is in red 
colour and has not been very well fired. The figurines has a longish 
neck (Pl. IIIB, Fig. 7). In Period II, another type of horse figure 
appears. The manes are being shown by incised lines. The body has 
typical decoration of circlets and incised lines (Pl. IIB, Fig. 3). 


Ram 

These are fine hand made figures. The horns are realistically 
curved to the back and bear slanting incisions at uniform intervals. 
The eyes are shown by growing lozenges? (Pl. VB, Figs. 3, 4). 


Rabbit 
Only one figure is found from this level. This figure continues 
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the same style which has been found in early NBP level, though the 
black slip is used in the same manner but the shine of black polish 
is not maintained, creamish dots are painted on the surface of the 
body (P1. IB, Fig. 1). 


Naga figure 

One nàga figure has been recovered from period IC and two 
figures from period. The pattern of decoration of incised circlets, 
cuts, strokes and lines are more or less the same. One figure in both 
the periods has a prominent hood on the top of the head (IC) 
(Pl. VIIB, Fig. 4), is quite different from other naga figures. It has 
a cylindrical body from which partly broken hood is seen. Black 
slip is used on the surface of the body on which arranged stroked are 
made. Some incised circles may by seen on the back (Pl. VIIB, 
Fig. 1). 


Bird figures 


Six bird figures have been found from period II of Rajghat. The 
period IC, is devoid of any bird figure (Pl. VIIA, Fig. 2). 


Ayodhya 
Ayodhya has yielded only seven animal figures from period I 
described below : 


«Elephant 


The representation of elephant figure is just like Mathura. They 
are all solid dark grey coloured figures. The clay is very fine. Grey 
or dark grey coloured wash has been used on the surface of the body 
(Pl. XI, Figs. 1, 3). 

A complete figure of elephant (Pl. XI, Fig. 3) has a big hollow 
body and it gives a rattling sound. The legs and head have been 
attached separately. Incised eyes are in shape oflozenges. Applique 
clay band is seen around the neck, on which pin dots are made. A 
rider must have been there, on the back of the figure. 
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Horse š 


Mouth portion of the horse is broken. It has a fine grey colour 
with grey core criss-cross incised lines made on the body in which - 
the punched circlet with raised dots have been punched as decoration. - 
The mane is indicated by incised lines (Pl. XI, Fig. 2). 
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In this chapter, the animal figurines belonging to the period 
from 50 A.D. to 300 A.D. have been studied. This period broadly 
coincides with the Kushana period of the Indian History. 

The study reveals that there was marked increase in the variety 
and number of animal figurines. This has been particularly noted on 
sites like, Mathura (Pd. III), Ahichchhatra, Rajghat (Pd. III), Bhita, 
Kausambi, Vaisali and Kumrahar. Excavations at these sites indicates 
a large scale increase in the building activity also during the period 
under review. Itis therefore not surprising that alround develop- 
ment in the cultural sphere is also reflected in the modelling of 
different kinds of animals in clay. 

As in the preceding chapter, the animal figures of the period 
have been studied under four major criteria : frequency, variety of 
animals represented, decoration, and technique. The sites like Rajghat, 
Mathura, Vaisali, Kumrahar, etc., yielded very few animal figurines 
in the later immediate preceding period i.e. between 150 B.C. to 50 
A.D. During the period under review the number of animal figurines 
show a marked increase. As Rajghat yielded only 28 animal figures 
in the period II, while the next succeeding period i.e. period III of 
Rajghat, 113 animal figures were recovered. 

The frequency of animal figures are also increased on other sites 
like Mathura, Vaisali, Bhita, Kausambi and Kumrahar etc. as it is 
reported by the excavations.! The terracotta animal figurines belong- 
ing to this period were varied and quite large in number. However it 
is difficult to give accurate number of the figurines found from differ- 
ent sites except Rajghat. 


Variety of animals represented 

The study of the animal figurines from different excavated sites 
shows that most of the animals which occurred during the preceding 
period continued to be represented during the period under review. 


1. Sinha, B.P. & Roy, S.R., ‘Vaisali Excavations'—1958, 1962, 1969, Patna, 
pp. 153-168; Marshal, J., ‘Excavations at Bhita’, ASTAR; 1911-12, p. 72; Sharma, 
G.R., ‘Excavations at Kausambi'—1949-50, Memoir's, ASI No. 74, 1969, 
pp. 47-74; Alteker, A.S. & Mishra, V., 'Kumrahar Excavations—1951-55'. 
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In this category are included the figures of elephant, bull, horse, ram, 
dog, camel, monkey, bear and nāga. There is, however, one notice- 
able difference in the representation. Figurines of the period under 
review were generally made of larger size than the preceding period. 
It is not unlikely that the large sized figures owned their inspiration 
from the prevailing stone medium. It is also worth mentioning, that 
the figures are represented with that the figures of elephant, horse and 
ram seem to be regaining their popularity in the period under 
review. A marked decline in the number of representation of these 
animals had been noticed during the later part of the preceding 
period (see p. 89). Among the new animals represented in the 
terracotta during the period, special mention needs to be made of 
introduction of figures of lion and tiger. It has to be admitted that 
the number of figure of lions is not very large but they occur almost 
on all thesites. It is possible to speculate on the possible correlation 
of the introduction of lion figures with the representation of this 
animal on the Kushana coins. On one of the popular types of 
Kushana coins, a female deity is shown seated on a lion. 


Elephant 


This figure which seemed to loose its importance in the later part 
of the preceding period again become popular. About 30 elephant 
figures were recovered from Pd. III of Rajghat. Similar is the case 
on sites like Vaisali, elephant figures were totally missing from the 
late level of period II but were available in good number during the 
period under review. Some elephant figures have also been reported 
from Ahichchhatra. An interesting feature of the elephant figures 
with rider from Ahichchhatra was the provision of a pedastal base. 


Horse 

Most of the excavated sites notably Mathura, Ahichchhatra, 
Rajghat, Vaisali, Kumrahar have yielded a good number of figures of 
horse from the corresponding levels datable to c. 50 A.D. to 300 A.D. 
Popularity of the figure of horse may be due to the increasing use of 
the animalin wars and the coming of the foreigners from central 
Asia. 
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Some horse figures have long neck and the mane has been 
realistically depicted by pinching clay (PI. IIIB, Fig. 4). Sometimes 
the hair of mane has been shown by the incised lines. The horse 
figures from Mathura and Ahichchhatra are produced with the help 
of double mould. They are more realistic than in the preceding 
period. The saddle of horse has often been rendered by two applique 
band of clay with parallel grooves. 


Bull 

Prominence of bull figures also revived during the period under 
review. Humped bull figures are found from all sites of Ganga- 
Yamuna Valley. About 34 bull figures have been reported from the 
corresponding level in Rajghat. While the bull figure in period IC are | 
missing and Pd. II has yielded only 7 bull figures. Humped bulls have | 
been recovered from Kiausambi, Bhita, Vaisali and Kumrahar from | 
this level. | 

Bull figures are mostly without hump. The figures have applied 
band on neck and forehead. They usually treated with red slip. The 
style is continued from the preceding period (Pl. IVA. Figs. 5, 7, 8). 


Some bull figures show the presence of humps. In some cases 
they are shown as preparing for fight (Pl. IVA, Fig. 8). Bull figures 
sometimes show exaggerated hump and thin and pointed mouth, as in 
the case of Kumrahar bull figure! and Rajghat (Pl. IVA, Fig. 5). It 


has flaring crude legs. 


Ram 

Figures of ram were popular mostly in the eastern region 
of Ganga-Yamuna Valley. Vaisali and Kumrahar have yielded a good 
number of such figures. Rajghat has yielded only 3 specimens from 
this level. 

Ram figures are sometimes represented with realistic anatomy 
the mouth of the figure of ram is made by incised horizontal lines. 


1. Alteker, A.S. & Misra, V., ‘Kumrahar Excavations’, 1951-55, 1959, p. 120, 


Pl. LII, Fig. 1. 
2. Ibid., op. cit., p. 120, Pl. LIIB, No. 4. 
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The transverse hole runs through the mouth. Two prominent horns 
coiled round the temples. Some ram figures have many flowers de- 
signs (RGT. Pl. VB, Fig. 2). Ram figures have followed thier preced- 
ing period. The figure from Vaisalihad applied chaplet with the 
impressions of heming bone designs joining three doted spoked wheels. 
Eyes are indicated by small circular pellet with incised lozenges.1 

Many other animal figures like dog figure camel, tortoise, nàga, 
monkey and bird figures and varied type of animal figures were 
noticed from this level. Which are already represented in preceding 
period. 


Other new animals which first time appeared for the first time 
from this level are—lion, tiger, goat, nilgaya, wild boar and 
rhinoceros. Double moulded pig figures from Ahichchhatra were 
very neatly made. 


Lion figures have been recovered from most of the sites like 
Rajghat, (Pl. VIB, Fig. 4), Bhita, Mathura, Kausambi, Vaisali and 
Kumrahar etc. A winged lion figure has been reported from Sravasti 
period II from mid level, but the lion figures from the said sites are 
quite different from winged lion of Sravasti. The lion with broad 
mouth, long ears, and mane, indicated by incised lines? Mathura 
yielded one double moulded lion figure. 

The other figures were hand modelled and some of them were 
prepared with double mould. The body of the surface was almost 
plain. 

A figure of tiger is reported from Kumrahar Period III. The 


wide mouth with long ears differentiate the figure from lion figure. 
This is a rare figure, reported only from few sites.? 


Goat figure (sheep) 
Among other animals not so commonly represented mention 


1. Sinha, B.P. & Roy, S.R., Vaisali Excavations, 1958-62, 1969, p. 165, PI. LV, 


Figs. 8-13. 
2. Alteker, A.S., Mishra, V., op. cit., K.R. IIIB. Pd. II Pl. LIZA, Fig. 2. 


3, Alteker, A.S. & Misra, V., op. cit., 1959, p. 121, PI. LIIIA, Fig. 7. 
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may be made of a figure of goat or sheep from Vaisali, nilgaya and 
boar from Kausambi and rhinoceros from Kausambi and Rajghat 
(Pl. VIB, Fig. 3). 


Decoration 


The terracotta figurines of the first phase of preceding period 
had been found very richly decorated. Itis observed that about 80% 
of terracotta figurines are found decorated with various motifs. This. 
trend of decoration reduced in the later phase of preceding period. 
The simplification, for the treatment of the surface of animal 
terracotta continued in the period under review as well. 


At the site of Mathura, Ahichchhatra Kumrahar and Kausambi, 
the decoration on animal figures is very nominal. It is striking to note 
that while some sites in Ganga-Yamuna Valley have yielded hand 
made figures without decoration, sites like Rajghat and Vaisali have 
yielded good specimens of decorated figures. These decorations are 
seen on figures of elephant and ram only. In these, cases, the number 
of decorated specimens is much smaller as compared to the plain 
variety (PJ. IIB, Fig. 1, Pl. VB, Fig. 2). 


The pattern of the decoration is of the same type as that of the} 
preceding period. The same motifs continue to occur e.g. leaf, wheel, 
sun-symbol, and chakras etc. These designs were not very common 
in the later phase of the preceding period. 


The decoration which continued from early phase of preceding 
period consist of tree, chakras, leafs and applied clay bands. 


Generally elephant, ram, bull, naga and horse figures were 
subjected to declaration. The front neck of ram figure is decorated 
by the tree and chakra type design! (RGT III, Pl. VB, Fig. 2). The 
other example of an elephant of Rajghat has two chakra designs 
punched on the temple. Two leaves are punched on the first portion ' 
of the trunk. A clay band is connected with five punched leaves ] 
applied on forehead. Two bands of clay bearing stamped designs are 


1. Sinha, B.P. & Roy, S.R., op. cit., p. 165, Pl. LV, Figs. 8-13. 
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applied around the neck and back. Stamped chakras are also seen on 
the middle and back part of the body (P1. IIB, Fig. 1). 


Some ram figure of Vaisali are decorated with wheel symbols 
and circlets filled with dotted pallets impressed over forehead and 
below it, impressed herringbone design joining three dotted spoked 
wheels on forehead. Incised vertical herringbone design are also 
impressed over the trunk of the elephant! oblique linear incision made 
on horse figure.? 


Above mentioned decoration is not common. The other hand- 
made figurines are mostly devoid of decoration. The moulded figur- 
ines are found plain (P1. IIB, Fig. III). 


The position of decoration in other sites is very different from 
the above two sites. The design comprising of leaf and chakras have 
not been found from other sites viz.—Ahichchhatra, Mathura, 
Kausambi and Kumrahar. At these sites, the moulded figures did not 
have any type of decoration. However, the hand made figure viz. 
humped bull, elephant, ram, horse, dog and fish are decorated with 
horizontally grooved lines,’ pierced dots have been noticed around the 
neck of bull figure. Naga figures are decorated with vertical and 
parallel lines and nail marks (Pl. VIIB, Fig. 3). The figures of fish 
were decorated with oblique grooves, perhaps indicating fish scales. 

These decorations were made only on the back portion of the 
figure. The parallel grooves and pierced hole appear around the neck 
of the animal figure. The middle portion of the body is found plain 
(P1. IVA, Fig. 7). 

The proportion of crude and plain types of figures is more than 
the decorated figures. The trend is clearly towards simplification. 
And this trend continued in the succeeding period as well. 


Technique 
In the preceding period generally the figures were hand modelled. 


1. Sinha, B.P., & Roy, S.R., op. cit., p. 166, Pl. LV, Fig. 13. 
2. Ibid., op. cit., Pl. LVI, Fig. 1. 
3. Sharma, G.R., op. cit., 1969, p. 71, Pl. XLIIIA, Fig. 2. 


CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 


Digitized by Arya Samaj Foundation Chennai and eGangotri 


Animal Terracotta from 50 A.D. to 300 A.D. 109 


However a limited use of single mould for modelling the head 
had been noticed in the later phase ofthe period. The remaining 
portion of the body was hand modelled. 


The period under review saw the emergence of a new technique 
ie. use of double mould. The study revealed that the background 
was prepared in preceding period. But this new technique of double 
mould made its appearance only during this period.! The technique 
of employing two moulds for making earthen image and toys was 
of foreign origin.? 

However the mould technique was not so popular. A large 
number of hand made forms are again reproduced. The modelling of 
the figure was poor. The figurines look coarser than Sunga plaques. 
This was due to inferior quality of clay, full of grill and other impuri- 
ties. Chopped husk is often found to be mixed. The section in several 
cases show that the firing was indifferent (P1. IIIA, Fig. 2; Pl. TIIB, 
Figs. 2, 6). The figures frequently have a deep red slip and sometime 
it is pointed, as found from Mathura, Ahichchhatra, Kausambi, 
Rajghat etc. 

Products ofa common technique, the figures are marked by 
local features and style peculiar to each site. This period yielded only 
red colour figures. But only one site viz., —Rajghat has some example 
of dark grey colour figure. That is about 10% of the entire yield. 
One piece, the trunk of an elephant bears glazy polish and is 
painted with light pink strokers. These specimens may belong to 
earlier period and their present stratigraphical position is not the 
original one. 

The other sites viz.—Mathura, Ahichchhatra, Kausambi, 
Vaisali and Kumrahar have yielded only red colour figurines. Majo- 
rity of the pieces are plain but quite a few bear red slip also. 


There are two forms of technique observed in the period under 
review— 


1. ‘The double, mould, a technique which was ofthe Roma norigin', —' The 
terracotta art of India", Marg Vol. XXIII December 1969, Number 1; p. 33. 
2. Joshi, M.C. & Margbandhu, op. cit., JISOA, Vol. VIII, 1977, p. 26. 
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(1) Technique continuing from the preceding period. 
(2) Introduction of new technique. 
(1) Three types of technique were already in use— 


(A) Mouled face with modelled body. 
(B) Hollow figures. 
(C) Transverse holes in legs. 


I(A) This technique was applied mostly for the modelling of 
human figures. Some monkey figures are made with the help of this 
technique. 


. (B) Hollow figures were prepared to bring down the weight of 
thelarge size figures. The figures were hollow in side. However, 
examples of this type are very few in number. Some rattle figures of 
Rajghat and Mathura and a head of a monkey from Mathura, are 
good examples of this technique. To make the images lighter they 
took some raw (combustible) material, as cowdung etc. in the form 
of dried hump and used itasa core under the wet clay, and then 
gave the desired shape either with the mould or with the scrappers. 
A hole was made in the back or in the bottom. When the figure was 
put to fire, the incised material burnt with clay and was expelled 
through the hole inthe form of ashes. This technique is mostly 
used for head portion and large body of elephant figures. 


(C) Wheeled figures had become popular even in the later 
phase of preceding period. As topped bullock cart with richly deco- 
rated bulls? in preceding period is found in Mathura, and Kausambi. 
The figure like ram,? and horse with perforated holes in legs is traced 
from site viz. Kausambi, Vaisali etc. in the period under review. 
This type of figure must have been used as toy. 


1. Gupta, P.L., “Gangetic Valley Terracotta Art’, 1972, Varanasi, p. 60. 
2. Joshi, M.C. & Margbandhu, C., op. cit., Pl. VI, Fig. 28. 
3. Marg, Terracottas, Vol. XXIII, No. 1. Figs. 54. 56. 
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2. New Technique 
(A) Double moulded technique was introduced. 


(B) Use of paint on the surface of the body of animal 
terracotta. 


(C) Bigger size of animal figures were made. 
(D) Animal figures made with movable head. 


(A) The double mould came in use for making the figurines in 
round. The simplest method of production from double moulds is 
by pressing two moulds ona solid core of clay and then paring the 
surplus clay with the sharp instrument which leaves the mark of joint. 


The other method of producing the figures from double moulds 
is the pressing of clay into two different moulds for the front and the 
back separately as to form hollow-shells. A margin of clay left 
around their joining edge. The surplus clay around the edge is then 
pared off. Sometimes the figure is moulded in two halves frontally 
and joint along the ridge of the nose. This method applied mostly in 
manufacturing animal figures. The clay modeller gave little finishing 
touches to the figures after the casting was over. This technique is 
mostly applied to the production of animal figurines. 


Double moulded figurines are reported from all the sites of 
Ganga-Yamuna Valley viz. Mathura (Pl. No. XIV, Figs. 1, 2) 
Ahichchhatra, Kausami, Rajghat, Vaisali, Kumrahar etc. the figures 
viz., elephant, lion, horse, ram, bull, pig and bird figures and the 
figures of horse rider and elephant riders were prepared with double 
mould in this period. 

(B) Many figures are found painted with white, black, red and 
yellow from several sites as at Mathura, an elephant was painted in 
white paint. 

(C) The figures of the period under review are mostly found in 
alarger size. Hand modelled figures of elephant, horse and rams 
have been reported. The examples show a coarse fabric and indiffer- 
ent firing. 
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(D) There are some examples of figures with movable head. The 
head was joined with a hollow type of animal body which can easily 
move either side of the body. This type of figure has been reported 
from Mathura and Kausambi. 


Detail Study of Important Sites 
Rajghat 


Rajghat was one ofthe most important centres in the period 
under review. The excavation shows that the period III of Rajghat 


(0 to 300 A.D.) has yielded a large number of animal terracotta 
figurines. 


It has yielded about 113 animal figurines. Mostly animals terra- 
cottas are fragmentary in nature. These animals consist of elephant 
(30 in number), bull (34), (Pl. IIIB, Fig. 2), horse (11) (P1. IIIB, Figs. 3, 
5, 6), ram (3) (Pl. VA, Fig. 2), dog (4), camel (2), Deer (2) (Pl. VIIB, 
Fig. 3), Lion (1) (Pl. VIB, Fig. 4), Rhinoceros (1) (Pl. VA, Fig. 6), 
Naga (1), buffallo (1), tortoise (1), and bird figures (11) (Pl. VIIA, 
Fig. 1). 

Lion and Rhinoceros were not noticed in the previous period. 
All animal figurines are hand modelled, except two specimens which 
are prepared from the mould. 


Elephant 


There are 30 pieces of elephants out of which 18 are almost 
complete. The elephant figures vary in size. The bigger pieces usually 
dull red in colour are made of rough clay with a blackish core may 
be, due to insufficient firing. Occasionally they have a red wash. The 
larger figures of elephants in Period III show poor modelling 
(PI. IIIA, Fig. 2). 


The style of decoration suffers from an overcrowding of motifs 
(PI. IIB, Fig. 1). 


There are two types of elephant figures observed from this level 
at Rajghat. 
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Some of the figures hand-made are in large size and are very 
coarsely manufactured. These are in red colour and are very poorly 
modelled. Sometimes these figures are treated with red wash. Some 
pieces have a saddle on back. 


(2) Small figures of elephant : This type of small figures are 
made with fine clay and in red colour. They are mostly plain with 
red slip applied in a few cases (Pl. IIIA, Fig. 5). 


(3) Moulded elephant figure is with rider. It is dull red in 
colour and has no slip (Pl. IIB, Fig. 3). 


(4) Decorated elephant figure : Decorated elephant figures are 
found in very small number. The figure is fine, sometimes the trunk, 
tusk and legs are broken. The entire surface is decorated with clay 
band which is stamped with leave patterns. Chakra design is stamped 
on forehead and back, rider's seat may be seen on the back (PI. IIB, 
Fig. 1). 


Bull figures 


There are 34 pieces of bull figures out of which 25 are almost 
complete rest being fragmentary (Pl. IVA, Figs. 5, 8). Stylistically 
these figures can be divided into two groups : (1) crude specimens 
and (ii) realistic specimen. 


(i) Crude specimen : Stylistically this is in continuation with 
preceding phase (Pd. II of Rajghat) The figures are solid and red 
in colour. Most of the bull figures are without hump, with similar 
decoration the neck and forehead. The tail bears punch designs. The 
muzzle has usually transverse perforation (Pl. IVA, Fig. 7). 


(ii) Realistic specimen : This type of bull figures vary in size. The 
bullis fairly realistically modelled. They have hump and are treated with 
a red slip. Fine clay is used for these figures. The clay band is applied 
on fore-head which is decorated with a sharp cut marks either criss- 
cross or oblique and straight line. This figure is alike to period IV 
Figure (Pl. IVA, Fig. 2). 


CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 


Digitized by Arya Samaj Foundation Chennai and eGangotri 


114 Terracotta Animal Figurines in the Ganga- Yamuna Valley 


Ram 


There are only three ram figures in red colour. One figure 
which is represented by only the head of ram isa part of the cart. 
Below the neck there is a transverse perforation for attaching wheels 
(Pl. VB, Fig. 2). The head is fairly realistic with curved horns. The 
figure is dipped in red wash and the surface is decorated with floral 
circles and leaves. 


The other popular type of this period may be described as 
follows. The mouth of ram figure is made by incised horizontal lines. 
With a transverse hole running through the mouth for passing strings. 
A clay band decorated with deep pin dots is placed on the forehead 
and around the neck. The same decoration repeats itself on the small 
tail (Pl. VB, Fig. 5). 


Horse 
Eleven horse figures are found from this level. All horse figures 


are hand-made and in red colour with single exception. Though a 
moulded also finds expression as seen below. 


1. Moulded figure—A ‘single figure with. rider comes from this 
level. It is prepared with double mould. It is alike period IV figure 
(Pl. IIIB, Fig. 1). The horse figure was gaining popularity in the 
period under review which is proved by a relative profusion of this 
figure as compared to period II. 

2. The figures have long neck and the mane has been realistically 
shown by pinching the clay (Pl. ITIB, Fig. 4). 

3. It is a plain, undecorated figure with a saddle on the back 
and incised lines represent the mane. 

4. A beautiful horse head found ina dark grey colour is very 
realistically designed (Pl. IIIB, Fig. 5). 


Bear 
There are two pieces of bear figure. These figures are crudely 
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made. The eyes are shown either by applying clay tablets or by pierc- 
ing holes (Pl. VA, Fig. 1). 


Dog 

There are 4 fragmentary dog figures in red colour (PI. VIA, 
Fig. 1). Some are decorated with typical punched circlets and 
horizontal incised lines. This type of dog figure has been found from 
the period IA of Rajghat, Sravasti Period I Mathura Period 1I, etc. 


Camel 

This animal does find expression amongst the terracotta of this 
period with only head portion available tous. Two camel figures 
occur in red colour. 


Lion 
The figure oflion is a tiny one. It appears to be a gamesman 
(Pl. VIB, Fig. 4.). 


Buffalo 

A figure in this period may be identified with a buffalo. It is 
crudely depicted red in colour but the core is black perhaps due to 
insufficient firing. The muzzle is broad and the eyes are shown with 
the help of clay tablets which are applied in the centre. 


T: ortoise 
It is represented by a "isi piece in red colour. It is very 
fragmentary and only the back of the animal is intact. 


Naga figure 
There is one figure of n. It has broad body which is deco- 


rated by vertical and parallel lines with nail marks. The figura appar- ` 


ently had religious significance. 


Rhinoceros 


The figure is first time seen in third period of Rajghat. The tail 
of the figure is curved towards the bottom. A flat band applied in 
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the lower part ofthe neck showing the folds ofthe animals' body. 
Big holes indicate the nose and deep incised cutting divided the jaws 
of the animal. It is dipped in reddish wash (Pl. VA, Fig. 6). 


Bird figure 


The bird figure gained popularity over the previous cultural 
phase where mere five figures were recovered whereas this phase 
boasts of as many as sixteen figures of period III (Pl. VIIA, Fig. 1). 


A fair number of figurines mostly red coloured sixteen to be 
precise are unidentifiable. However two, three figures with a projec- 
tion at the neck may be regarded as crude representation of bull 
figures but the rest are too feature less to have an identity. 


Mathura} 


Mathura is one of the richest sites of this period. The figures of 
Mathura of period IV consisted chiefly of hand modelled figures, 
figurines with moulded face and hand-made body, moulded plaques 
(single-mould) and toys figure made by double moulds. The figures 
of double mould make its appearances in Mathura for the first time 
during this period. 


Elephant 


There are three elephant figures. Each one has been made with 
the help of double mould. The whole anatomy of the body comes 
out of the mould. No further decoration has been done on the sur- 
face of the body of elephant figures. These figures seems to be dipped 
in red wash. The white paint is used on the body of the figure. The 
figures stand on a seat and legs are joined with clay. 


Horse 
The position of horse figure is also the same, It is 4 in number. 


]. This relates to the excavations carried out at Mathura between 1973-77. Shri 
M.C. Joshi, of the Archaeological Survey of India who directed the 
excavations at Mathura was kind enough to allow me to examine the 
materials. 
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All figures have been prepared from double mould. They are in red 
colour on which a red paint is applied. 
Lion 

The figure of lion is very much mutilated. It is prepared from 
double mould. 
Rabbit 


One figure of rabbit is prepared with double mould. The black 
paint is applied on the surface of the body (Pl. IVB, Fig. 1). 


Monkey 

A Hollow head of a monkey is found from Period IV of 
Mathura. 
Rattle 


There are three rattle figures found from this level. These 
figures are hollowed in side comparing well with a similar figure from 
Rajghat (Pl. XV. Figs. 1, 2). 


Horse headed woman figure 


It is peculiar figures of Mathura. No other site has yielded this 
type of figure.! 


1. Joshi M.C. & Margbandhu, C., op. cit., p. 27, Pl. No. X, Fig. 35. 
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The terracotta figurines of the preceding period were varied and 
quite large in number. The hand modelled figures with moulded 
face, the figures and many toys made by double mould were obtained 
from different sites. The figures in relief as well as in round and the 
plaque prepared out ofsingle mould, however, showed greater skill 
in modelling. The introduction of double mould was a significant 
development of the period. The figures of horse, elephant, rabbit 
and animal rider figures were prepared with the help of double 
mould. With regard to decoration, it had been noted that there 
were fewer decorations. Plain figures without any decoration occurred 
in larger numbers than in the earlier period. 


During the period under review i.e., roughly in the Gupta 
Period the above noted trends continued. No major changes were 
introduced during the period. Tendency towards simplification 
noticed in the preceding period continued. Figures were generally 
left plain. 


From the point of view of centres, an interesting development 
was the absence of Gupta levels at important sites like Hastinapur, 
Mathura and Kausambi. On the other hand, sites like Ahichchhatra, 
Rajghat, Vaisali and Kumrahar continued to be occupied during the 
Gupta period and have accordingly yielded a large number of animal 
figures. To this list may be added the recently excavated site of 
Bhitari which has yielded remains of Gupta period only. 


Fequency 


The frequency of these figurines at different sites is varied, but 
there is a marked increase on every site. Every site of the Gupta 
period has yielded a good number of animal figures. For example the 
excavations at Rajghat have yielded 137 animal figures in Gupta 
period, while in the preceding period the number was only 113. 


The accurate number could not be available from other sites of 
the period except Bhitari. It amounts to about 65 animal and 76 
human figures. 
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At Ahichchhatra the number of terracotta figures are also 
increased. However, Kausambi has yielded very few figures. Due to 
disturbances of the Gupta level, Mathura have also very few figures 
from the Gupta level. Vaisali and Kumrahar are also very important 
sites in respect to terracotta figures. The sites like Bhitargaon, 
Paharpur, Bangarh and Mahasthan have a good number of animal 
depicted plaques, serving as decoration on the wall of the temple. 


Type 

Various types of animal figures have been traced in Gupta 
period. These are in almost all varieties. In some cases, there is a 
variation in the depiction of the features. A more noticeable difference 
is that in quite a good number of specimens, the anatomical details 
have been more realistically shown. Another interesting feature is 
that the same type of animal is shown with differing features. As a 
case for example, mention may be made of bull figures shown in seven 
different varieties (Pl. IVA, Figs. 1, 2, 3, 4, 6). Yet another interesting 
development was the provision of a flat or pedestal base on which the 
animal figures stood (Pl. VIIIB, Figs. 3, 7; Pl. XVII, Fig. 1). This was 
meant to facilitate the use of the figures as toys. The animals which 
commonly occur in terracotta are elephant, bull, horse, ram, dog, cat, 
bear, lion, tortoise and many types of bird figurines. Among the 
new varieties introduced during the period under review, mention may 
be made of sheep, crocodile and wild cat. 


The bull figures were represented in many ways, such as, 


(1) Archaic bull figure (Pl. IVA, Figs. 1, 4). 

(2) Toy bull, the legs are joined on a pedestal and the miniature 
bull figures seated on stand (Pl. XVIIA, Fig. 1). 

(3) Humped bull. It is noteworthy for its realistic anatomy 
(Pl. IVA, Fig. 6). 

(4) Bull with smaller hump and incised decoration (Pl. XVIIA, 
Fig. 3). 

(5) Bull figures without hump and having transverse hole 
(Pl. IVA, Fig. 2). 
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(6) Bull heads with cylindrical neck (Pl. VIII, Fig. 3). 
(7) Bull with a rider (Mathura). 


Now we will discuss these types ina bit detail. 


1. Archaic type bull figures are solid and hand modelled. These 
are very crudely made. They have flaring legs, which become pointed 
at the end. The ears have been shown by a depression on either side. 
The hump is shown just over the head with clay (Pl. IVA, Fig. 4). 


This type of figures have been found in good number and 
available from Ahichchhatra, Rajghat, Bhitari and Kumrahar.! 


2. Toy bull figures stand on pedestal, the legs are joint to each 
other. This type is mostly made by the double mould technique. 
These have been recovered from Rajghat and Ahichchhatra (Pl. XVIIA, 
Fig. 1). The miniature bull figures are seated on stand. It is beauti- 
fully made by double mould. Fine clay has been used. Sometime 
black or white paint is used. A heavy garment around the neck has 
been shown. It has been suggested that this could be a representation 
of Nandi bull and has been recovered from Rajghat, Mathura and 
Ahichchhatra. The figures have smooth surface with natural folds of 
the body. 


3. Humped bull with natural features and stout body made from 
solid clay. The body is plain and smooth. This type has been traced 
from Ahichchhatra, Rajghat and Bhitari (Pl. IVA, Fig. 6; Pl. VIIIA, 
Fig. 1). 

4. Rajghat and Ahichchhatra have yielded this type of bull 
figures. It has a small hump in proportion to the body. There are 
incised line decoration, dots and circle lines around the necks, on 
forehead and on back of the bull figures (Pl. XVIIA, Fig. 3). 

5. Stout built hand made bull figures have been found in 
abundance from Rajghat. There is applique clay band on forehead. 


l. Alteker, A.S. & Mishra, V., ‘Kumrahar Excavations’, 1951-55, 1959, Patna, 
p. 120, Pl. LIIB, Fig. 3. 


CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar — 


Digitized by Arya Samaj Foundation Chennai and eGangotri 


124 Terracotta Animal Figurines in the Ganga-Yamuna Valley 


It has no hump anda transverse hole near the mouth portion (Pl. IVA, 
Fig. 2). 

6. Large sized heads of bull figures with a cylindrical neck 
portion were probably meant to be fitted in the hollow body (P1. VIITA, 
Fig. 3). 

It is striking to note that while the bull figures are completely 
absent from some sites like Vaisali some other sites such as Rajghat 
has yielded as many as 66 bull figures. Among them 42 figures are of 
crude variety and have usual applique decoration around the neck and 
some time on tail. The others show greater skill in modelling the 
figures. Ahichchhatra and Bhitari also have yielded a good number of 
bull figures. 


Elephant 


The popularity of elephant figures has declined in comparison 
to the preceding period. 


About 17 elephant figures were recovered from Ahichchhatra, 
8 figures from Rajghat, 8 from Bhitari, 2 from Vaisali and 4 have been 
reported from Kumrahar.! 


The elephant figures lack the sophistication of the preceding 
period. The figures are generally devoid of any decoration. Double 
moulded elephant figures are mostly found from these sites. A large 
majority of elephant figures showed the representation of riders. They 
are mostly represented on a pedestal. Sometime the trunks are shown 
curved in a realistic manner (Pl. VIITB, Figs. 1, 4, 7). 


Miniature elephant figures are very neatly done. Balanced body 
with natural folds are the main characteristics. It is sometimes found 
painted with black and white paint. The clay of the figure is of a finer 
quality. Main varieties are described below : 


1. Plain seated figures of elephant have been recovered at Ahich- 
chhatra and Bhitari. There is no other detail except showing the folds 


]. Alteker, A.S. & Mishra, V., op. cit., 1959, p. 119, Pl. LIIA, Figs. 1, 2, 4. 
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of the body, as the animal was shown in a seated position (Pl. VIIIB, 
Fig. 7). Á 
2. In this variety are included a limited number of figures 


bearing incised decoration specimens of which type have been recover- 
ed from Ahichchhatra and Rajghat (P1. IIIA, Fig. 4). 


3. Seven elephant figures with curved trunks are obtained from 
Ahichchhatra. This type is also available from Rajghat. The trunk 
of elephant is flat and twisted towards the mouth (Pl. IIIA, Fig. 6). 
At Kumrahar the trunk is twisted towards the left. The figures are 
solid in red colour and without any decoration. The figure of Vaisali 
has the trunk raised upwards.? 


4. Moulded elephant figures have not been recovered from 
most ofthe sites which have yielded Gupta remains. This type of 
figures were made by double mould by pressing the two moulds on 
to a solid core of clay and then cutting the surplus clay with a sharp 
instrument. The figures are shown standing on a seat. The body is 
plain and mutilated. Ahichchhatra, Rajghat (Pl. IIIA, Fig. 1), Bhitari 
(Pl. VIIIB, Fig. 3) and Kumrahar have yielded this type of figures in 
good number.? 


Elephant figures with rider were also produced by double 
mould. This type of figures have followed the tradition of the preced- 
ing period. The clay ofthe figures is very fine. Often figures are 
found hollow. Mathura, Ahichchhatra, Kausambi, Rajghat, and 
Bhitari (Pl. VIIIB, Fig. 1) have produced this type of figures. 


Horse 


Some of the horse figures show high degree of skill in model- 
ling. On the other hand, there are quite a fewer which show poor 
workmanship. In some of the well made figures, the modelling shows 
care in the treatment of anatomical features and the depiction of 


l. Alteker, A.S. & Mishra, V., op. cit., 1959, p. 119, Pl. LIIA, Figs. 1, 4. 


2. Sinha, B.P. & Roy, ‘op. cit'., 1969, p. 167, Pl. LVII, Fig. 10. 
3. Alteker, A.S., & Mishra, V., op. cit., 1959, p. 119, Pl. LIIA, Fig. 1. 
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manes, saddle etc. This requires special mention as can be seen in the 
Gupta levels examples from (Pl. IIIB, Figs. 1, 9; Pl. IX, Figs. 1, 6). 
Details about relative frequency are not available but they occur- 
red at most of the sites belonging to Gupta Period. An interest- 
ing development was the occurrence of a large number of horse 
figurines with rider. In many cases the person depicted as a rider 
is shown as a Warrior (Pl. X). This shows that horse was being 
increasingly employed as a fighting animal. The representation of 
horse figures are also varied like those of elephant and bull figures. 
The horse figures are crudely as well as realistically represented 
(Pl. IIIB, Figs. 1, 5, 9). 


Crudely made are those horse figures with exaggerated hair on 
neck. The legs of some figures have been disproportionately separat- 
ed from each other! A crudely made horse figure was found from 
Bhitari in black colour. The neck ofthe figure is very thick and 
curved. The eyes of the horse are indicated by the 5 incised circles. 
A cut slit divides the mouth portion (Pl. IXB, Fig. 4). 


Some horse figures are found with very realistic features. These 
figures are traced from Sravasti? (L. L. of Pd. III), Rajghat (P1. HIB, 
Fig.9), Bhitari (Pl. IXA, Fig. 1) and Kumrahar? etc. Well shaped 
mouth with clear reins are made with applique pattern. The eyes are 
shown with incised pellets. The mouth and the teeth are visible. 
Mostly head and front portions are included in this type. Saddle is 
often seen on the back. Body surface is plain. There is no indication 
of other decoration. Sometimes the representation has been made on 
mould pattern. Moulded horse figures are found mostly from all the 
sites of the valley. Ahichchhatra has produced all moulded horse 
figures (Pl. XIXB). Well shaped figures, standing on a seat, mane 
indicated by incised lines with rein visible are pressed by mould. Six 
horse heads from Ahichchhatra, two from Bhitari (Pl. IXA, Figs. 1, 6), 
three from Rajghat are very natural (Pl. IIIB, Figs. 1, 9). 


1. Sinha, K.K., ‘Excavation at Sravasti', 1959, p. 56, Pl. XVII, Fig. 16. 


2. Sinha, K.K., op. cit., 1959, p. 57, Pl. XVII, Fig. 16. 
3. Alteker, A.S. & Mishra, V., op. cit., pp. 119-20, PI. L, Figs. 1 to 9. 
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Horse rider —This type is very popular and almost every site 
of the valley has yielded this type. The figures are generally mould 
made. Rider is often represented like warrior. Ten figures of horse 
rider have been found from Ahichchhatra. The rider is sometimes 
depicted holding the rein (Pl. X). 


A very fine and complete horse warrior figure has been 
unearthed from Bhitari. It is double moulded and half seated figure 
fixed on a pedestal (Pl. X). . 


Seven horse figures standing on a stand may belong to the 
representation of sun god. 


Lion 

Lion figures introduced in the preceding period continued in 
the Gupta period also. These have been recovered from several 
sites, but the number of the specimens is very small. Sometime it is 
crudely made but mostly figures of Gupta period are very finely 
represented. 


Frequency 


Ahichchhatra has not represented lion figure. Rajghat yielded 
only one lion figure. Two fragmentary lion figures have been excavat- 
ed from Bhitari (Pl. IXB, Figs. 2, 4). The body of the figure is well 
modelled. The mane is shown by the depression of the applique clay 
around the neck. Short curved tail on the back is made in a very 
natural way. This hand modelled figure is just like the lion figure of 
Rajghat well backed fine clay is used. 


One lion figure has also come out from Vaisali from late lev 
of period IV.1 It is just like the above described figure of Rajg 
The other figure is tiger, which has been traced from Bhita, \ 
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1. Sinha, B.P., & Roy, op. cit., 1969, p. 168, Pl. LIX, Fig. 5. 
2. Ibid., op. cit., p. 168, Fig. 6. 
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and Kumrahar. One mutilated figure is also traced from Bhitari 
excavation. 


These figures have broad mouth like lion but they does not 
have mane. The stripes are shown by crude identification. It has 
marks of pin scratches all over the body. 


There are four figures found from Kumrahar but Rajghat has 
not yielded this type. There is one unidentified animal body which 
has small hump and deep incised lines made over the whole body 
obtained from Ahichchhatra. It may be the figure of tiger. The 
mouth of the figure is broken. 


The figure of Bhitari has widened mouth, but the marks on 
body is missing. It is very uncommon figure of the Valley. 


Dog 


Dog figure is very common and generally traced from all the 
levels. It is always crudely modelled. The main sites where this 
animal is found are Kausambi, Rajghat and Bhitari. They have short 
tail, smooth plain body. The eyes are sometimes made by incised 
circle or applique round clay or holes. No other details can be made 
about the dog figures. 


Camel | 


Only two specimens, each from Bhitari and Rajghat, are known 
which have double hump, small mouth and long neck. Rajghat has 
yielded two camel figures in preceding period. The figure is not so 
common, but it was well known animal in the Gupta period. It is not 
traceable in terracotta form from the other sites of Ganga-Yamuna 
Valley. 


Bear 


The figure of bear is found from Rajghat. Two figures have 
come out in the preceding period. With slight change three bear 
figures are reported from the excavation of period IV. A fine bear 


1. Alteker, A.S. & Mishra, V., op. cit., pp. 120-121, Pl. LIII, Figs. 2, 3, 7. 
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The important Centres of Gupta Period 

The remaining animal figures of the period under review are as 
follows : 
Ahichchhatra 


Elephant 


Generally two types offigurines have been found at this site 
viz. I. hand made (Pl. XVIIA, Fig. 2); II. Moulded (PI. XVI, Fig. 1). 


I. There are a considerable number of elephant figurines, red 
in colour and undecorated, however, incised decoration has also been 
noted (Pl. XVIA, Fig. 3). 


IL Technique double mould was applied in fabricating these 
figurines. These are solid figurines in red colour. : 
Bull 

Bull figures traced from this level are varied : 


1. Miniature Bull figures : There are 4 figures of this type, 
seated on stand. The figures are plain and mould made in red colour 
(Pl. XVIIA, Fig. 1). 


2. Humped bull : These figures are very near to those Brahmin 
bull of Harappan. There are five figures of this type. They are 
made by mould, plain, red colouréd and maintained natural 
anatomy. 


Solid handmade bull figures 


Seven bull figures of this type, seems to be continued from pre- 
ceding period. The head of some bull figures joined with its neck. 
Some surface decorations are maintained. ‘It is made by incised 
circle, lines and dots within the cross of the circle. 

Horse 


Horse figures are also found in four types. 
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1. Fragmentary front portion of horse figures. Three figures 
of this types prepared out of mould. The man is indicated by 
incised lines. 


2. Head of horse, very natural and expressive six heads of 
horse are made by mould. 


3. Seven horse figures on a stand represents 'sun'. It is pro- 
bably a broken portion of an arch! (Pl. XIXB). 


4. Horse Rider! : There are ten such figures. The horses are 
generally of light weight, slim and wiry, with the neck rising in a 
prominent curve in front of the rider. This horse can be recognised 
in several paintings at Ajanta; and seem to have been introduced 
on a large scale in India by the Sakas. Rajghat, Bhitari, Vaisali and 
Kumrahar, have also good examples of this type (Pl. IIIB, Fig. 1). 


Naga figure : A hood of naga figures has been traced from 
this stratum (Ac. III). It may be part of the panel of nàga figures. 


Monkey 


A head of monkey is found from Ahichchhatra. Due to 
mutilation no details can be traced. 


1. Vyàla: The special features of this figure is animal face with 
goat like features and long dangling ears having either pierced holes 
or slit marks. The mouth is indicated by deep cut slit. The projection 
of top knot on the head is also pierced by one or two holes. Similar 
stone figures have been reported from Mathura.? 


Bhitari 


The tota] number of tarracotta animal figures from Bhitari 
is about 65. A horse with ‘warrior is mentioned before, represents 


1. Agrawal, V.S., ‘Terracotta Figurines of Ahichchhatra’, Ancient India, No. 4, 
p. 153. 


2. Agrawal, V.S., *Terracotta figurines of Ahichchhatra', Ancient India, No. 4, 
pp. 134-135, New Delhi. 
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an interesting type. Almost identical figures are reported from 
Rajghat and Ahichchhatra. 

Another head of horse in black colour is very realistic. The 
man on the horse is shown by the applied clay (Pl. IXA, Fig. 3). 

A number of elephant figurines have been found. Some of 
them are described below. 

There are two elephant figures both are standing on a 
pedestal. These are moulded figurines (Pl. VIIIB, Fig. 3). 


Elephant rider 

Three elephant riders similar to those of Ahichchhatra and 
Rajghat are in very fragmentary condition. They are moulded 
figurines (Pl. VIIIB, Fig. 1). 


Miniature seated elephant figure 

It is a representation of seated animal with detailed treatment 
of muscles and features with black paint on red core (PI. 
VIIIB, Fig. 7). 


Bull 
There are three types of bull figure 


1. Crudely hand made bull figure: There are three figures of 
this type. They have flaringlegs. Some have hump depicted by 
pressing them with figures and in certain cases the hump is missing. 
This type is available from virtually every level from excavations so 
they have been called ‘time less’ by scholars like Stella Kramrisch* 
(Pl. VIIIA, Figs. 2, 5). 


2. A Big head of bull : It is made with coarse clay. The eyes 
are shown by pinching technique with a hole pierced in the centre. 
Mouth and nose are divided by the deep incised line and two holes. 
The neck is cylendrical seems to be fitted (Pl. VILIA, Fig. 3). 


1. St. Kramrisch, ‘Indian Terracotta’, JJSOA, Vol. VII, pp. 89-110. 
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3. Realistic bull figures with hump : The mouth portion of the 
figure is broken (Pl. VIIIA, Fig. 1). 


Crocodile 


The mouth portion of crocodile made by mould. The eyes 
are indicated by incised circles (Pl. VIIB, Fig. 6). 


The other figures are—Lion, tiger and bird figures. These are 
unidentified animals which have exaggerated, elongated cylindrical 
body. The mouth portion is broken. It is difficult to identify 
(Pl. IXB, Fig. 3). 


Rajghat 


Rajghat one of the important cultural centres is rich in terra- 
cotta figurines. The Gupta level richest in the yield of animal 
figurines 137, animal figures have been traced, nearly the excavated 
material. 


The figurines include elephant bull, bear, dog, horse, lion, 
Rhinoceros tortoise, nàga, deer, cat, pig. And some new animal 
figures also occur here for the first time. These are sheep, panther 
and hippopotamous. Except some specimens, which are prepared 
from mould, all are hand modelled. All figures are in red colour. 
Among the red coloured figures a good number has red slip but the 
majority are unslipped. The decorations usually consist of. applique 
clay and punched dots. 


Elephant 


There are 8 pieces of elephant mostly all in red colour. There 
is a definite detrioration in quality. The surface is usually without 
any decoration. There are three styles of elephant representa- 
tion. 


(1) The elephant with plain body and band on the back. 
Elephant with hanging trunk eyes shown by small pillets and feature- 
less body (P1. IIIA, Fig. 5). 
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(2) Miniature elephant figurines with trappings shown round the 
legs and thigh and incised decoration on forehead. Lips are 
prominently shown (Pl. VIIIB, Fig. 1). 


Bull 


Abundance of bull figures is the feature of this level. They are 
about 66 figures in number; (A) crude of figures, (B) realistic figures, 
may be the two main types of bull figurines. 

(A) Crude figures are without hump, showing an applique 
band around the neck (Pl. IVA, Fig. 1). The numbers of this type 
of figures is more than the realistic ones. This type is followed from 
the preceding period and continued to the later levels of Rajghat. 

(B) Stylized bulls with a prominent hump. The body is plain 
(Pl. IVA, Figs. 4, 6). 


Horse 

There are 5 horse figures. The horse rider figure is the same 
figure as found from Ahichchhatra and Bhitari. The figure is 
moulded (P1. IIIB, Fig. 1). 

The other figures have already been discussed above in this 
chapter. 
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figure is very peculiar. Just below the neck the body is upraised and 
downed on back side. The back leg is smaller than the front leg. 
A long clay band is rendered from neck to back with incised cutting. 
Semicircle clay band is applied around the neck. Eyes are shown 
by the lozenges (Pl. VA, Fig. 1). Red slipis used. The other figures 
are depicted with certain changes; their mouth is alike the bird figure. 


Ram 


The popular ram figure has lost its popularity, because this 
figure is traced in a great number from the site viz., Kausambi, Bhita, 
Rajghat, Vaisali and Kumrahar. It was very much prominent in 
Bhita, Vaisali, Kausambi and Kumrahar in preceding period, but in 
period under review the figure is totally missing from the site of 
Vaisali and only one from Bhitari and two figures from Rajghat are 
found. Itisin very fragmentary state. A ram figure from Bhitari 
is reported standing 3” high. Mane indicated by broad collar around 
the neck. Buif clay without slip similar ram figures is discovered 
from Rajghat, Kausambi and Kumrahar, which was painted with 
white paint (Pl. VB, Fig. 1). 


Monkey 


Monkey figure is one of the prominent figures of Gupta period. 
The depiction of monkey figure was well known in the site like 
Mathura and Ahichchhatra. It remained very popular even in the 
Gupta period. The themes and stories connected with monkey are 
mainly depicted in the plaques and medallions. 


The figure of monkey has been traced from the site of Ahich- 
chhatra, Sravasti, Bhitari (Pl. VIIIB, Figs. 2, 4). Rajghat, Vaisali! and 
Kumrahar? etc. 

Monkey figures in the Gupta period are depicted as a religious 
figure. Many figures come to narrate the stories. The depiction of 
monkey was very popular in Sravasti. Rajghat yielded only one 


1. Sinha, B.P. & Roy, S.R., op. cit., p. 162, Pl. LVIII, Fig. 8. 
2. Alteker, A.S., Kumrahar excavations, p. 120, Pl. LIIIB, Fig. 2. 
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monkey figure while Vaisali and Kumrahar have produced good 
number of monkey figures. One monkey head is reported from 
Ahichchhatra, alike the figures of Kumrahar. 


Monkey figure from Kumrahar is remarkable with one well 
shaped head of monkey which has protruding lips. The eyes of the 
monkey are shown by incised pellets.! A bust of monkey was finished 
first in red colour and then dipped in a white wash? The pouting lips 
and teeth are very well portrayed. The monkey is eating something 
which is held by both ofits hands. Fingers ofthe hands are also 
clear.? 


Monkey figures have been taken in the depiction of panels or 
medallions also. The separate figures of monkey are few from all 
sites. 


Naga 
Representation of naga figure was also very popular in the 
Gupta period. The figure of naga does not show any change from 


the preceding period. Many sites viz., Ahichchhatra, Rajghat (Pl. 
VIIB, Fig. 5) Kausambi and Vaisali have yielded Naga figures. 


The naga figures are mostly represented as conventional figures. 
It followed its tradition. Sometime it is treated as a mother Goddess. 
Itis known for its votive character. The decoration of incised hori- 
zontal lines, circlets and criss-cross design in between the two groups 
of horizontal linear incisions, are generally made on the body of the 
naga figures." This pattern of naga representation is continued even 
in Gupta period. Vaisali and Rajghat (Pl. VIIB, Fig. 5) have yielded 
this type of naga figure. Inside the hood of the naga figure, . from 


1. Alteker, A.S. & Mishra, V., op. cit., p. 121, Fig. 3. 
2. Alteker, A.S., Mishra, V., “Kumrahar Excavations’ 1951-55, 120, Pl. LIIIB, 


No. 3. 

3. Sinha, B.P. & Roy, S.R., ‘Vaisali Excavations’, 1958-62, Patna, 1969, p. 169, 
Pl. LX 4. 

4. Sinha, B.P. & Roy, S.R., ‘Vaisali Excavations’, 1958-62, Patna, 1969, p. 169, 
PI. IX, 4. 
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Rajghat there is a transverse hole passing through the mouth. Naga 


figures were very popular at Vaisali also. 


Bird figures 


Bird figures appears to be more popular than the preceding 
period. Not only the separate bird figures were modelled in the 
period under review, but it was taken as a motif of decoration of 
plaques and modallions as well. 


The bird figures are unearthed from all the sites of Ganga- 
Yamuna Valley. Ahichchhatra, Mathura, Kausambi, Bhita, Bhitari 
(Pl. XB, Fig. 1) and Rajghat (Pl. VIIA, Figs. 3, 6) are the main sites 
where a good number of bird figures had been recovered. 


Although the exact number is not available from all the sites, 
but the sites like Rajghat, Bhitari and Vaisali present a picture of 
increased frequency of bird figures. There are about 28 bird figures 
from Rajghat, while in the preceding period only 16 bird figures 
were found. Vaisali has yielded 7 bird figures and Bhitari only 6 
figures. The birds represented include the Owl, Peacock, one bird 
with spread and un-spread wings on which sometimes punched 
circlets or oblique linear incisions were made.! 


New Representation of Animals 


There are some new representations of animal figures such as 
hippopotamous, wild cat, panther and bear. There are some other types 
of animal figures which were in the existance in the preceding 
period at some sites. Though the representations of these figures 
were rare, but they appeared in Gupta period, viz., deer, crecedile, 
tortoise and sheep. 


Hippopotamous 
It is a peculiar animal figure. It may be an imaginary animal 


1. Sinha, B.P. & Roy, S.R., *Vaisali Excavations’, 1958-1962 ‘Terracotta figurines’, 
p. 153, Pl. LXI, Figs. 3, 5, 6, 11. 
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figure made by the Gupta artist, although it may be identified as a 
figure of *hippopotamous'. Hand made stout figure, a crescent like 
top is seen on head. Ear and eyes are made by incised circles, 
pinched nose and open mouth and a big fat chin made the figure 
funny. Pointed plain legs are shown. Red colour or slip seems to 
be used. The figure is made with fine clay (Pl. VA, Fig. 4). 


Wild cat 


A figure was reported as wild cat from Vaisali.! The body of 
the figure bears notchings made by nail. Mouth was indicated by a 
cut slit. A transverse nailed hole runs across the jaws. 


This type of figure is not found from other sites. 


Panther 


A figure is discovered from Rajghat. The pierced holes are made 
all over the body. The colour seems to be used on the surface. The 
mouth is shown cut slit. The figure is traced only from Rajghat in 
the period under review. 


Boar’ 
The figure is traced only from Vaisali Period IV. 
Sheep 


The figure of sheep has for the first time been noted in a large 
number in Gupta period from Rajghat (Pl. VIB, Figs. 1, 2). The heap 
of this type of figures were more often offered to village deity as they 
are today. 


A sheep or goat figure has been reported from Vaisali. The 
figure is quite different from the sheep figure of Rajghat. Red 
coloured sheep figure has pointed muzzle, horizontally perforated. 
Figure having flaring legs, is decorated by a separated clay band, 
which is fastend arouned the neck and forehead. The dots are made 


1. Sinha, B.P., op. cit., Pl. LVIII, No. 5. 


CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 


Digitized by Arya Samaj Foundation Chennai and eGangotri 


Animal Terracotta from 300 A.D. to 600 A.D. 133 


by pointed instrument on the clay band. The slit mouth of the 
figure is modelled by hand. This type of sheep figure is not reported 
from any other site. EP: 


Crocodile 


A very fine red coloured head of crocodile has been traced 
from Bhitari. The prominent big eyes are shown on forehead. It 
has incised circles (Pl. VIIIB, Fig. 6). 


A crocodile figure appearing on the profile is reported in preced- 
ing period from Vaisali, Period III mid-level, on a pot. There is no 
similarity with the crocodile figure of Bhitari of the period under 
review. 


Technique 

The terracotta industry was flourishing like other development 
of the age. The technique of manufacture was varying in this 
period. The figurines were made either by hand or by mould or by 
a combination of the two or three techniques. 


In many cases the certain. portion of the animal figures were 
modelled by hand and for the finishing touch they used sharp instru- 
ments. 


The figures of Gupta period were generally treated with 
following techniques! 


1. Modelling 2. Moulding 
3. Use of double mould 4. Finishing and Baking 

5. Use of paint. 

(1) Modelling : There are two methods of making clay figurines — 
by hand. (A) Wholly hand made figures—The modeller takes ‘up the 
clay and makes the shape of animal that he intends, using only his : 


rw 


1. Gupta, P.L., *Gangetic Valley Terracotta Art', 'Art and Technique’, p. 8, - 
Varanasi. 
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fingers. The dog, sheep and humbles bull figures and many other 
figures are treated by this method. (B) The figure of animal was 
treated with tool like scrapper. The figure of elephant, horse and 
naga etc. are made by this method. 


2. Moulding : The moulded figures pressed out of moulds. The 
moulds are made by squeezing clay on the model and are then baked 
and subsequently used for making copies or duplicates of original 
figure. This technique usually produces the front portion of the 
figure. In some of the figures of this type the background is out away 
close to the outline ofthe figure. The back is roughly shaped by 
hand or is pared with scrappers. 


Mould made figurines constituted the larger portion and mostly 
occurred in Gupta period. This technique is used for making relief 
and plaque. 


3. Use of Double Mould : The most popular technique for pro- 
duction of animal figure in Gupta period was double mould. It is 
developed in the period under review. The modeller of the age used 
two moulds independently to produce the two halves separately and 
then they were joined together the modeller then retouched the figures 
and freed the arms and legs from the. body. Sometimes the figure is 
moulded in two halves and joined along the ridge of the nose. This 
method is seen applied mostly in manufacturing animals only. 


The advantage of this technique was that the figure could be 
produced in round, well proportionate and light in weight. 


The double moulded figurines of riders on horse back! (PI. IIIB, 
Fig. 1), and on elephant are found in abundance in the Gupta period. 
A large number of this type of figures have been found at Kumrahar,} 
Ahichchhatra and Rajghat etc. 


4. Finishing: After the preparation of the figure the modeller 
gave a finishing touch on the surface of the figure. Sometimes they 


1. Alteker, A.S. & Mishra, V., op. cit., pp. 119-20, Pl. 1, Figs. 1, 2, 4, 7, 
8, 9. 
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dipped the figure in the wash. They made eyes, nose and other details 
of the body by the help of pointed instruments. 


5. Baking : After the finishing clay figurines or plaque panels 
were baked in fire. The majority of them are fired to various shades 
of Ochre or red colour. There are some figures even in Gupta period 
also found in grey or black colour (Pl. IIIA, Fig. 3, Pl. IIIB, Fig. 5). 
The Gupta terracottas have got a peculiar Ochre-deep biscuit colour. 


6. Use of paint: Many painted figures are found in the Gupta 
period. Black, white or yellow colour are mostly used on the surface 
ofthe figures. This paint colour seems to be used after baking, in 
this age. A reference found for painted clay figure by Kālidāsa in his 
*Sakuntalam'. He has referred to the painted Peacock. John Marshall 
has unearthed the painted clay figurines of Peacock from Gupta 
period from Bhita.! 


Decoration : The Gupta art in India ofthe A.D. 4th, 5th and 
6th centuries was highly developed. The terracotta art was also very 
exciting, passionate and expressive. It was fully concerned with the 
dimension of depth. Belief in simplification surface and highly stylized 
manner put the decoration on surface of the body, away. The result 
was, that the punched and stamped decoration of leaf and chakra 
motif of preceding period disappeared in this age. 


The decoration of Gupta period only consists with the floral 
and flower designs which was pressed out of mould. It was ingraved 
in plaque, pannel and modellion before the baking of mould. 


The elaborate incisions of the garments around the neck of bull 
figures, horse, or elephant figures is often found. The indication of 
man or saddle by incised lines or dots are also seen. But it was a 
natural depiction, it should not put in decoration pattern (Pl. IIIA, 
Fig. 4; Pl. IVA, Fig. 2; Pl. XVIIA, Fig. 3). 


Nature 
The clay figure of Gupta period is varied and plentiful. This is 
1. Marshall, J., op. cit., ASIAR, Nos. 1911-12, p. 80, Fig. 120. 
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also observed by the scholars that these figures are stylistically very 
near to the stone sculpture of the respective age. The affinities 
between stone sculptures and the terracottas are notable. In respect 
of the archaic figures the style is unrelated to the sculptures. 


The Gupta period has its own individuality. The figure, whether 
it is hand made or mould made or it has been made by the help of 
both technique, all techniques applied in a artistic and attractive way. 
The hand made solid figures have also represented ina realistic 
posture. It is expressed as it was. A simplicity appears with a grace. 


Both type of varieties depicted in Gupta age. 


(1) The figure with natural anatomy and refined clay material. 


(2) Archaic figures, which are often said the age less figures by 
the scholar. 


Various sizes of the animal terracottas had been the subject of 
the potter. Miniature size, middle size, as well as the large size all 
were preparable to the modeller of the Gupta age (Pl. IIIA, Figs. 4, 5; 
Pl. VIII, Figs. 5, 7). 


The Kushana tradition of producing large, sometimes life size 
figures in terracotta gained popularity in Gupta period. 


One can observe the types of depiction of Gupta age. 


(1) Animal figures modelled as a play toy for children; 


(2) Some animals have been made to serve the religious 
purpose; 


(3) Animal depiction for decoration; 


(4) Animal viz., Bull, Elephant, Nagas, Horse, and Birds etc; 
have been taken as a motif in relief; 


(5) Mythological depiction of animal figure; and 


(6) Animal depiction with human being in a plaque to show 
the signs of religious or secular stories. 


1. Kramrisch, St., “Early Indian Terracotta’, JISOA, Vol. VII, 1939, pp. 90-96. 
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This study was undertaken with the main aim of bringing 
together at one place a large number of animal figurines recovered 
from excavatad sites in the Ganga-Yamuna Valley. It was also 
intended to study the development pattern particularly in respect of 
the types of animals represented, technique of manufacture and deco- 
rative devices used. One of the major difficulties was the lack of 
published data in respect of certain important sites. This was 
partly overcome by personal examination of material from some of 
the sites. These include the collection from Mathura, Ahichchhatra, 
Rajghat, Ayodhya and Bhitari. In the preceding chapters, details 
of the animal figurines have been studied period-wise. 


In this concluding chapter, it is proposed to recount some 
important observations resulting from the present study. It will be 
interesting to see how far these are corroborated by further 
investigations. Till then, these may be regarded as tentative. 


The study reveals that there were important regional differences 
in the dispersal of animal figurines. In support of this, some 
examples can be cited. It has been noted that bull figurines were 
adequately represented in sites in Upper Ganga-Yamuna Valley in 
the period before 600 B.C. but in the same period were absent on 
sites in Bihar. Similarly naga figures occur commonly on sites in 
Bihar and eastern U.P. during the period from 600-300 B.C. but 
are rare or absent on sites in western U-P. Another example of 
regional variation is provided by the occurrence of incised strokes on 
animal figurines recovered from sites in Bihar and eastern U.P. and 
belonging to the period between 600-300 B.C. but are abseni on sites 
west of Sravasti in central U.P. during the same period. 


Another observation that needs to be highlighted is the 
prominence given to the representation of bull, elephant, horse and 
ram in almost all the periods of the study. The significance of cattle 
is not difficult to realize. Bull, as the animal most commonly 
employed in agricultural operations, was basic to the necessities of 
life. In regard to the occurrence of figurines of elephant and horse, 
particularly from the levels datable to 600-300 B.C. bracket, certain 
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noteworthy features have emerged. It has been noted that during 
the period between 600-300 B.C., the widely prevalent NBP fabric 
meant for vessels was used for making animal figurines also but on 
a restricted scale. It is significant that only horse and elephant 
figurines, were chosen to made in NBP fabric. Additionally, most 
of the specimens bear painted strokes. This special treatment given 
to the two animals namely elephant and horse, is in keeping with the 
importance attached to the two animals, during the period under 
review. Undoubtedly, as animals employed in the fighting and 
above all as symbols of royalty, elephant and horse must have 
attracted the attention of the people. It was natural for the clay 
modeller of the period to have responded adequately to the require- 
ments of the people. 


The study revealed certain interesting trends during the period 
between 300 B.C.—500 A.D. The large scale use of grey ware fabric 
for making animal figurines, particularly on the western sites has 
been noted. This trend is in keeping with development noticed in 
making pottery. This was the period when a number of vessels was 
being made in thick grey, were, particularly in the Upper Ganga 
Valley. Another interesting feature was that certain category of 
figurines, particularly elephant, was treated with elaborate incised 
and stamped design. "While the occurrence of incised designs had 
been noted in the earlier period as well, stamped decorations were 
introduced in the period for the first time. A highly significant 
feature of the period was the large scale occurrence of elephant 
figurines many of which were treated with elaborate designs. Of 
the designs, special mention needs to be made of wheel (chakra) 
and leaf which have been noted on elephant figurines alone. A 
suggestion has been made that some of these elephant figurines 
might have cult significance and associated with the spread of 
Buddhism. i 


A noteworthy feature of the animal figurines recovered from 
the period between 50 A.D.—300 A.D. was the large size of the 
body of the figurines. Itis not difficult to see in this the impact 
of stone sculptures. As the terracotta animal figurines were 
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meant to be handled by people, the figurines were made hollow 
from inside to reduce their weight. A marked decrease in 
the decoration of the bodies of the figurines has been noted. 
Among the animals represented, special mention needs to 
be made of the lion. Although the figurines of lion occur in 
limited number, they are represented on most of the sites. A sugges- 
tion has been made that the occurrence of lion for the first time from 
Kushàna levels of different sites may be associated with the impor- 
tance given to the animal during the period. The animal figures 
prominently on a type of Kushàna coins. The Gupta period i.e. 
300—600 A.D. is represented only on a few sites. No new trends 
have been noted and, by and large, the tradition of the preceding 
period has continued. 


The development of technique is on the expected lines before 
300 B.C., the figurines were hand modelled. During the period 
between 300 B.C.—50 A.D., the moulds were introduced on a limited 
scale. The figurines were partly hand made and partly moulded. 
Usually, the head portion was prepared froma mould. During the 
period between 50-A.D.—300 A.D., double moulds were introduced. 
As a result, it was possible to produce a much larger number of 
figurines to meet a possible increase in the demand for animal 
figurines. Apart from the fully moulded specimens, quite a large 
number of figurines continued to be modelled by hand. 


The present researcher feels that more precise and interesting 
study of the animal figurines can be made in future if the excavators 
were to give more details about the location of the figurines on a 
particular site statistical data which are lacking in the reports would 
also be helpful in this regard. 
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